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Introduction
The Basis of Drawing

The truth cannot be directly taught, nor is
it easily acquired. The truth is best
understood as inexpressible experience.

(The academic M. Norbekov)

If one has no schooling or has never
written a first letter before, it is impossible
to ask: "How does one write a poem?”

Drawing, as a creative process, as a form
of art, cannot be taught objectively just as
subjective understanding of beauty cannot
be taught.

(D. Kardovskiy)

The instructor can only impart belief, love
and direction, but the pupil chooses his own
way of understanding!

(The academic M. Norbekov)

Repin considered that in educational
work, the main attention of the artist should
be focused on the drawing. The stated idea
is: “Art without schooling is a craft,
dilettantism”.

The teacher should not give ready-made
recipes, otherwise the pupil will not evolve
into a creative artist and a craftsman will be
produced. Persistent work is necessary if
one wishes to achieve something. There are
no easy paths, there is only one way to go
from the bottom - upwards! The only way to
learn is through practice! The more
exercises the student does, even if mistakes
are made, the easier it becomes to cope
with more difficult tasks.

The purpose of this book is to provide
information on the basics of competent
drawing. Its important components are the
various illustrative materials. It is better to
see once, than to hear a hundred times.
Only visual presentations will help the
apprentice understand and comprehend the
theoretical, and involve him in the active
creative process. Verbal explanations are
not enough. To know and to be able to are
two interconnected concepts. It was Durer
who noted that knowledge remains hidden

in the absence of skill and that the two
must go together. Personal experience is
irreplaceable. Skills acquired long ago
cannot be used for life’'s entirety. It is

necessary to constantly practice
professional skills - otherwise they
dissipate. Research performed by

physiologists has shown that even first class
talent requires constant training.
Continuous practice is necessary. At first,
while the artist studies and works out his
own technique, he reproduces what he
sees. But when the stage of graphic literacy
is passed and the artist has mastered the
nuance of the profession, he becomes the
master of the surrounding and abstract
worlds’ beauty. Art does not give in to any
uniform explanation. It cannot be entirely
explained with logic because art is beyond
logic. It must be felt. Art is widely spread, is
influential, and plays an increasing role in
people’s lives. Moreover, it assists in the
spiritual development of a person. Thus, it
is necessary that people understand and
appreciate art.

In order to learn to draw correctly, one
must learn to reason and to think, an
essentiality for everyone that needs to be
continually developed.

From the Author-Compiler

Originating from my own experience (52
years of work in art) and having analyzed
and experienced a large amount of drawing
methods, I have selected what I consider to
be the most effective for mastering the
basics of drawing. I hope that this book will
assist those who wish to master the
fundamentals of drawing and continue on
their path to excellence.

Leonid Pulniy



The basis of all art is drawing. It is the
foundation of the professional mastery of
every artist. The necessity of knowing how
to draw is not limited to artists; it is a
quintessential skill for experts of many
trades. Many forms of drawing exist - linear,
tone, chiaroscuro.

Drawing can be defined as the depiction
of the surrounding environment’s objects.
Anyone desiring to have a more acute
perception of the surrounding world, or
wishing to develop an artistic taste, can
become an artist. Art is filled with secrets
which can be uncovered by those who yearn
to understand its particularities. The
drawings in this book serve as examples of
what can be achieved using all possible
graphic means.

The student must pay Yy
attention to the styles of @':{
exceptional artists. It helps C g
develop the ability of feeling
the beauty of drawing.

This book provides ?

combined with those of classic
masters. The value of the
drawing is not dependant on r‘"
when it was created. There are
no best or worst works of art,
only different ones.

All  complex shapes are
derived from simple ones. The
ability to construct geometrical
bodies is the basis for learning
the principles of drawing all
shapes that exist in nature.

It is impossible to cover all
possible drawing situations in a single book.
This book demonstrates only the most
essential circumstances. This is due to the
fact that in the practical phase of the
learning process, besides an explanation, a
demonstration is necessary.

illustrations of modern artists %

During a period of increased
concentration in group-work, it is
unacceptable to disrupt the working

environment, and talkative people must be
dealt with strictly. After taking a break, one
mustn’t rush straight back to work. The
student should look at the drawing, analyze
all the details, and he shall see how to
proceed. From time to time, one should step

away from the drawing and look at it from a
distance to see it in its entirety, and
compare it with the model. In the
beginning, it is better to work with a soft
graphite pencil. Theoretical instructions
cannot replace experience in drawing,
something which can only be acquired
through ample practice. The purpose of this
manual is to warn unskilled artists against
the most common mistakes and to show all
the steps in mastering drawing.

The student should not sit too close or too
far from the model. The optimal distance is
equal to double the vertical size of the
model if drawing a person, or three times
the vertical size of the model’s head when
drawing a portrait.

It is essential to note the main differences
between the work of a student and the
creative oeuvre of an inspired master. A
good drawing is not a precise account of
what is seen, but the artist’s interpretation
of the object. The skilled artist deliberately
omits the minor details, and focuses his
attention on the essential.



The Art of Selection — A Quintessential
Trait of the Artist.

Art is a joy; a yearning to interact with
beauty.

While studying, the work should not be
flooded with excessive schemes to avoid
transforming a live learning process into a
methodical plan!

Drawing is the act of thinking first, and a
craft second. How should one proceed? In
creative work, it is essential to fully
concentrate and completely disconnect from
the outside world. Next, one must select the

correct paper format for the planned
drawing - static or dynamic, vertical or
horizontal.

m

Next, one must decide on the tonality of
the work - light, average or dark.

CO@

A drawing can be linear, tonal,
chiaroscuro or combined. The student must
locate the object’s lightest and darkest spot,
while the tonality of the rest of the spots
must fall in between. This correlation should
be kept for the entirety of the drawing
process in order to avoid a tone mess.

D. Chivardi. Drawing

10

L. Pulniy. Drawing

The work should be performed in steps.
The walls cannot be built prior to the
foundation. One should begin by drawing
the shadows. A viewing angle from which
the object looks prevalently interesting
should be chosen. The construction of the
image must be in sync with the vibrant
perception of the object. After accumulating
some experience, the principles of the
drawing’s construction should be employed
mentally. When drawing anything at all, one
should always imagine the construction
under the external form. After drawing with
a pencil is learned, working with various
materials must be attempted. Generally, the
chosen material should be one that best
suits the student in respect to personal
preference and skill level. However, as a
rule, the choice of the material is dependent
on the idea of the artist and the
distinctiveness of the object. The type of
paper, its tone, and colour, is up to the
artist. For different effects, paper of various
textures is used. If the necessary paper is
not at hand, a board or cardboard with the
appropriate  texture can be placed
underneath. The drawing technique,
however, is not the most important thing,
but a means of transferring the object’s
content.



Quick drawings and sketches are very
useful. They enable artists to solve drawing
tasks not only rapidly, but also accurately.
Such exercises activate attention,
thinking and all other processes related to
drawing. In such situations, it is
practically impossible to passively draw
the object or to diligently copy it,
because only the most important
characteristics of the object must be
communicated. In the beginning, one
should draw simple form objects. As
experience is gradually acquired, more
difficult pursuits can be attempted. To
achieve mastery, an artist must learn to
view the object as a whole. The wholeness
of the drawing is one of the criteria when
judging its artistic value. The method of
execution is as follows: from the whole to
the components, from the essential to
the details. In beginning with the large
features, the artist carries out the drawing
process more rapidly and more confidently.

In drawing, the main illustrative means
are the line and the tone. In the first
drawing phase, the line is mainly used. The
line defines the proportion and the form of
the object. Regarding the fact that the
object’s form is constructed rather than
copied, both the visible details and the
invisible lines are drawn. If the object is
symmetrical, it is imperative to correctly
define the direction of its central axis. When
constructing turns; lines are drawn to
determine them. In the first stages of the
learning process as well as in certain
independent cases, invisible parts of the
form are lightly drawn to properly construct
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the object, which thus becomes seemingly
transparent. This method of using additional
lines assists in convincingly constructing any
given form.

The line is used not only as an auxiliary
construction tool for the form, but also as
an independent means in the finished
artwork. Drawing can be done mainly by
linear means with minimal application of
tone or generally without it. This method
can be applied both in sketches and lengthy
drawings. When the composition, scale,
proportions, and the objects’ constructions
are built using line, the tonal work can
begin. The tone carries out several functions
in a drawing. It serves in “moulding” the
chiaroscuro of the form, for deciding on the
range of colour tones - light to dark (a white
shirt, a grey jacket, a black cap), for
revealing the silhouette in the drawing, and
for constructing space (intensity cuing). It is
imperative to keep in mind the law of
contrast — a light object
in a light background
looks awry. A light
silhouette of the object
stands out in a dark
background, while a dark
silhouette is prominent in
a light background.

Each
Depending on how illuminated the planes,
the facets, and the surfaces’ curvatures are,
the form of the subject is seen in all its
complexity.

object has a specific form.



Firstly, the reference here is to the two
main gradations of the chiaroscuro,
that is, the illuminated and shadowy
parts of the object. The illuminated part
has a gradation of halftones, varying from
light to shadow. The shadowy part of the
form has its own gradations: shadow,
reflection, and the cast shadow. By using
these tonal means, the volume of the object
is “moulded”.

Light

Shadow

Halftone of light

Own Shadow

- / Reflection

Falling Shadow

Any curved line or surface has separate flat
surfaces under different angles. In
educational work these planes should be
emphasized, as if the form is *moulded” and
not “painted over” or smeared with fingers.
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One of the primary goals in drawing still-
life from geometrical bodies is developing
spatial reasoning. Keeping this in mind, it is
recommended to place the still-life objects
in diverse positions: one can be placed
above the horizon, another below. Placing
the objects in contrasting positions
promotes the active development of the
beginner artist’s spatial reasoning. In the
beginning of the work, it is recommended to
make a few quick composite sketches of
still-life in various positions. Work on longer
drawings is performed in a specific order.
The principle of working in a specific order is
outlined in the previous chapter. This
principle must be respected in all
subsequent works. When drawing still-life or
a landscape, the planes must be clearly
distinguishable.

Composition of the Drawing

When creating a drawing, the artist must
be guided by his logic of composition. What
does this mean? First, it is to position the
proposed drawing into a certain paper
format. Before starting, it is essential to
take note how the proposed object stands
and how it will be drawn: vertically,
horizontally or squarely. Then, the
corresponding paper format is chosen. In
practice it often happens that a beginner
artist, without having looked at how the
object is positioned, absentmindedly
attaches the sheet of paper to the easel,
begins to draw, and only much later realizes
that the image does not fit onto the sheet.
This happens because the sheet is attached
vertically and the still-life is constructed
horizontally, or vice versa. In the beginning
of the work, it must be determined where
the object will be placed on the sheet. It is
important to know how much space will
remain on the left, right, top, and bottom of
the drawing. Concurrently, the size of the
drawing in regards to the size of the sheet
is determined. If drawn small, the object
will "float" on the sheet. It is just as bad if
the image "sticks" to the left, right, top or
bottom of the sheet.



If, prior to beginning the work, the artist
does not consider the drawing’s scale, his
pencil will decide for him. Wherever the
pencil will lead, the artist’s hand will follow.
The pencil can stray pretty far, to the point
of leading the artist off the paper. To avoid
this, it is essential to develop thinking in
terms of composition.

Depending on the content and purpose of
the piece, as well as on its format and size,
the composition can be static or dynamic,
symmetric or asymmetric, vertical or
horizontal, within a circle or triangle, or
diagonal. In every particular case, the
composition is the result of a specific
construction of the artwork.

One of the main laws of composition is the
law of balancing the construction of the art
work. It does not mean that the
composition should only be symmetric. It
can be asymmetric, static or dynamic, but
in every/any/either case it must be
balanced with composition techniques.
Balance of the composition, its static or
dynamic state, is in many respects defined
by the various rhythmic regularities of the
oeuvre.
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The spot plays an important role in the
construction of the composition. The
shape of the spot, its place, and size are
crucial in solving the composition task. By
means of the spot, a dynamic, static, and
balanced composition is achieved. One of
the important tasks in solving the artwork’s
composition task is determining the center
of composition. Each work in fine arts has a
principal spot or the form, as well as less
important details, which are subservient to
it. When analyzing the construction of every
detail, one should not lose sight of the
picture’s wholeness, taking into account
that every detail is part of a whole. After
using a line to find the composition and
build the forms, it is time to proceed to the
second stage of work modeling the
drawing’s tone. At the same time it is
crucial to switch from the whole to the
details. First, all shadows are lightly covered
with tone, and then all halftones are
defined. When the main tone correlations
are identified (light, halftone, shadow), the
next stage of form modeling can begin. In
detailed tone modeling of the form, it
should be remembered that the detail is
part of the whole. Usually after modeling
the tone of the details, the wholeness of the
drawing is slightly lost, appearing somewhat
broken up. To overcome this, the object and
the drawing should be looked at anew. Most
of the time for the drawing to gain
wholeness, certain details need to be
completely regrouped, separate tones
softened, and other aspects intensified or
further contrasted. During the first stage of
work, priority is given to the means line;
and during the second, to the means tone.
This is of course just a formality, and in
actual work, one stage can be interlaced
with the other. If absolutely necessary, the
tone can appear at an earlier stage. Just as
during the process of solving the tonality
tasks, one may at this point go back to
determining the object’s proportions, build,
and form construction. The material used is
itself a means of the artistic expression.



The knowledge of construction of
geometrical bodies is the basis for
construction of all forms; from the most
simple to the infinitely complex. Often,
the beginner artist unfortunately
underestimates the importance of drawing
geometrical forms, or as it's often called
“drawing cubes”. All this seems very simple,
the novice thinks that he comprehends it,
and wants to move on to drawing more
complex and interesting things. The
surrounding world consists of various
combinations of different shapes, but all
these complex shapes are made up of
simple geometrical bodies (cube, sphere,
cylinder, prism, pyramid, etc.). The artist
must perfectly know the structure of these
forms, of these "little bricks” from which our
surrounding world is built. The learner must
possess the skills of building any
geometrical form, in any position, and in
any perspective. The act of drawing a
geometrical body is beyond simply
portraying its outer contours; the body
must be built and not copied. The artist
must initially understand the main principle
of drawing shapes. To ensure that the
geometric body is properly constructed, it is
essential to designate the invisible parts of
the form using light lines - to draw the
geometric body as though it is transparent.

This method guarantees the proper building
of geometrical forms. Once the geometrical
form is produced using the means of line,
the shape is produced using means of
chiaroscuro. An indispensable requisite of
every work of art is the accuracy of tone in
the depicted object, a thorough working-out
of the most important, and a simplification
of less important details.
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In portraying any object in space, the
horizon line is always at the artist’'s eye
level. Architectural objects are seen either
from a frontal or angular position. In both
cases, the parallel horizontal lines that
depart into the distance meet at so-called
converging points. However, the converging



point on the horizon line
is determined differently
in frontal and in angular
portrayal. In frontal
construction of
perspective, there is one
converging point of the
parallel lines which is
always in the picture’s
flatness. In  angular
construction on the
horizon line, there are
two converging points,
one on the left and one
on the right. In frontal
construction of the
object, the converging
point is defined by the
projection of the viewing
angle on the horizon line.

It is possible to draw the following
conclusion: in frontal composition there is
only one converging point. It is located in
the picture’s flatness, at eye level both
vertically and horizontally, with all parallel
horizontal lines departing into the picture’s
depth and coming together at a single point
on the horizon line. All vertical lines are
strictly vertical. All frontal horizontal lines
are always parallel to the drawing’s basal
line. The way to determine the line of
horizon in angular perspective is the same
as in frontal: the horizon line is at eye level.

Graphic Means

The use of materials allows the artist to
draw widely, freely, quickly, and laconically.
It is useful to effectively produce sketches.
This use not only contributes to mastering
the possibilities of materials; it influences
the course of the artist’s work, the creation
and portrayal of the interpreted in the
drawing. Such materials include Conté, coal,
sanguine, chalk, pastel, water-colour,
gouache, and Indian ink (on the condition
that they are used to create a generalized,
laconic image).

The materials’ characteristics, capabilities
and utilizations show the artist the precise
methods of creating sketches and drawings
which assist in the immediate progression
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sanguine carbon

to working on the characteristics of the big
form and the objects’ general mass. In the
case of sanguine, pastel, coal, Conté or
chalk, the wide side of the material’s
surface can be used to draw.

A drawing done with a quill takes on a
visible role amongst the many fine arts.
Drawing with a quill became popular when
the zincography began to be applied in the
printing process. The accuracy of line and
stroke in drawing with quill made it the
most convenient for printing. This property
gives it a specific meaning in general
drawing. In drawing, the most typical
graphic elements are the lines and the
strokes. Thus it can be said that quill
drawing is the brightest form of expression
for drawing in general, regarding its formal
properties. Quill drawing places strict
demands on the artist. Making corrections
in a quill art-piece is difficult and generally
undesirable. The diverse selection of
examples in this book is necessary in order
to compare various art styles. The purpose
of the numerous illustrations is to acquaint
the beginner artist with all possible ways to
technically carry out the drawing. The
colour of the paper in a drawing and the
texture of its surface serve as one of the
means of artistic expression. The technique
of quill drawing is not described here - it is
a separate subject. However, the many



included illustrations visually demonstrate
the endless possibilities for the artist in quill
drawing. For example, in teaching students,
professional quality drawings should be

used. Not having thoroughly mastered the
system of graphic literacy, it is impossible
to expect success.

O. Daumier.
pen, Indian ink

Drawing the Head

A drawing executed with photographic
accuracy should not be considered a work of
art. In every drawing, there are always
distinctive imprints of the  artist’s
individuality.

The perception of the model is dependent
on the applied material. When the artist
holds a sharp pencil in his hands, he sees a
line. When he only holds a paint brush, he
sees mass and a spot.

Executing laconic silhouette sketches
using a brush, without preliminarily drawing
the contours of the image using a pencil,
requires confident and precise strokes.
Acquiring such qualities is very important
for the artist.

The presented examples of skilled artists
are to be studied rather than imitated, with

the aim of acquiring insight into the secrets
of these drawings.

The skull’s bones define the form of the
head and the correlation between the mass
of the top half of the cranium and the mass
of the bottom, facial part of the cranium. To
properly draw the head of a person it is
imperative to know the skull’s structure. It
is recommended to make two extensive
drawings of the skull
- one from the front
and one from the
side, as well as a few
quick drawings from

different  positions.
Beginner artists
often mistakenly

think that the form
of the head can only
be created by means
of chiaroscuro, and
that the line defines
only the contours of
the head. The
construction of
shapes is done in the
very first stage by
means of line.

L. Pulniy. Moses
pencil

gouache, brush



Drawing the Skull

Before drawing the head it is

in full,
essential to be familiar with the construction

of the face’s details the eyes, nose,
mouth, and ears. The eye has a spherical
form. On the eyeball’s sphere lie the eyelids
that envelop it. The form of the nose
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consists of four planes: front, bottom, and
two sides. This principle of construction of
the nose must not be overlooked in any
foreshortening of the face. The oral aperture
is framed by the top and bottom lip. The
lips can be thin, average or thick. When
drawing the mouth, beginner artists often
draw only the contour to the lips, forgetting
that the mouth has a form and specific
planes. The lips and eyes are the most
expressive parts of the face, therefore it is
essential to transfer their characteristics.

To find the place of the ear, one must
determine the direction of its axis, and its
correlation to the nose. It is recommended
to draw the ear in several positions in order
to keep track of the perspective of its
complex parts.

The ear has a cartilaginous skeleton which
is absent only in the bottom part of the
auricle. On its edge, the auricle has a
thickening - a helix and, in parallel, an
antihelix.
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On the front edge of the auricle there is a
ridge called the tragus. In the middle there
is a basin, and on the bottom there is the
earlobe.

Different people have different forms of
auricles. Ears can be big, medium or small,
and can differ in other ways. Especially vast
are the individual characteristics of the
earlobe. The earlobe is sometimes soundly
present, and sometimes almost absent.
Every person’s head falls under uniform
anatomic laws, but at the same time, every
head has unique proportions and individual
constructions of its forms.

During the first stages of
studying the head,
emphasis should be put on
its structure. When drawing
a face from the front, one
should look at the triangle,
on the correlation between
its foundation and height.
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In subsequent works - drawing a plaster
head and a live model - attention should be
paid to its individual portrait characteristics.

The composition of the sheet is always
defined by the tasks of every definite work.
The beginner artist must correctly place the
drawing and balance the size of the
represented object with the size of the
sheet. The composition of the drawing
depends on the position and the angle of
the represented object. In portraying the
head from the front, it is recommended to
place the drawing closer to the axial line of
the sheet. Otherwise, the composition will
be asymmetric.
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In portraying the head from the side or a
three-quarter turn, the drawing should be
displaced slightly to the right or to the left
(depending on the way the head is turned).
In such cases, an empty space should be
left in front of the facial part, slightly larger
than the size of the space between the back
of the head and the edge of the sheet.

Drawing Gudon’s Head Sculpture

Drawing Gudon’s head sculpture is a
transitive step in mastering portrait
drawing. From studying the skull, the artist
progresses to studying the construction of a
person’s head, and finally advances to
studying the muscles covering the skull.

A minimal description is given here
because the student can only acquire
knowledge through personal experience,
and the collection of this experience is the
only path to success. This is the only way to
acquire savoir faire and mastery. There is
no other way.
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Geometrized Plaster Head

This work is the connecting and
transitioning step from drawing geometrical
bodies to drawing complex forms. Earlier, it
was emphasized that knowing the
construction of geometrical bodies can help
understand the principle of the head’s
construction. A geometrized plaster head is
built by the principle of geometrical shapes;
its image consists of combining complicated
geometrical bodies. In this generalized
form, the head’s volumetric construction
along with its details is clearly visible.
Furthermore, in modeling the complex form
of a live head, it is essential to not lose the
feel of those large planes that are so clearly
visible in a geometrized plaster head.




Drawing the Head from Plaster Models

The drawing of heads from plaster models
is not the end goal but a stepping stone to
drawing live nature. The stillness of the
model and the obvious expression of the
chiaroscuro facilitate the act of solving the
tasks that beginner artists face.

When starting to draw the head, the first
thing to do is to take care of its positioning
and lighting. The character of the head’s
volume is best seen with an artificial light
source, lighting the head from the front and
somewhat from above at a 45 degree angle.
This helps to accurately “mould” the form.
Thus, the head’s frontal planes are
illuminated maximally by direct light, and
the side planes are shaped by halftones.
The bottom planes and the occipital part will
be left in the shadow. It is possible to break
down the shadow as such: the object’s own
shadow, the reflection, and the falling
shadow. Thus, in a chiaroscuro-type
“moulding” of volumes, all the different
elements of chiaroscuro modeling are
present - light, halftone, shadow, reflection,

shadow. Such illumination

and falling
enables the artist to draw the head from

any position - the front, the “three
quarters” position, or from the side. If the
lighting comes from the side, it is then only
possible to draw the object from one side,
since the other side is in the shadow. When
working on an image, separate details
should not be thoroughly worked out. When
“moulding” the general shape of the hair,
beard, and moustache, it is not necessary to
count all the curls and locks. They are trivial
and should be generalized. During their
“moulding”, the feel of the large shapes and
their main components must be conserved.
It is essential to remember that in the
volumetric construction of the head, the
method of a sculptor must be followed. The
sculptor does not have the option of starting
from details, and commences from large
surfaces that make up the form. It is the
foundation for the subsequent working out
of details. When starting to form the surface
of the shape, light chiaroscuro should be
introduced, leaving the illuminated part of
the drawing untouched. This gives the
drawing a volumetric look.



Possible mistakes: no matter how bright
the reflection is, it is still part of the shadow
and it cannot be as bright as the illuminated
part of the object. Distant planes should not
be sharp and contrasting; otherwise they
"thrust" forward. There is no need to
oversimplify the drawing to the point of
creating a scheme that distantly resembles
an actual shape of the represented object.

For visual clarity, when teaching students,
works of artistic quality should be used as
examples, so as not to transform the live
teaching process into a stack of methodical
schemes. It is essential to repeatedly
emphasize the main distinctions between
craft-like educational drawing and the
skilful, creative and inspired work of an
artist. Therefore, the process of drawing
should not be reduced to the mastering of a
certain amount of standard drawing
methods. It is not about learning methods
(which, within reason, can be useful), as
much as about mastering the system of
creatively executing drawings.

Drawing a Live Head

Those who wish to draw a head should
familiarize themselves with the rules of
educational drawing. Without knowledge
and some experience in drawing, even the
most persistent work will not yield positive
results.

Success depends not only on the quantity
of drawn heads, but mainly on the correct
studying and understanding of nature and
the ways of depicting it. When drawing a
head, first, attention should be paid to its
construction - the nature of the surfaces
forming its shape. From here comes the
professional expression “to build a head”. It
means that the head of the person is one of
the complex objects of the image, and
therefore, the preliminary preparation
should be step by step.
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The drawing of the head from a live
model demands profound knowledge and
much experience, as the work consists not
only of correctly depicting it, but also of
transferring its individual characteristics,
that are inherent to the human face.
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The artist faces an important and difficult
task — creating a person’s appearance. In
drawing the head, it is recommended to
choose a model with the most expressive
shapes and then trying to emphasize them
using lighting. Excessive schematization
should be avoided.

When drawing a turned head, it is
imperative to envision the nose, eyes, and
lips as a whole, in order to correctly depict
their visible parts. Even if they are barely
noticeable, they will be convincing. It is
essential to mentally connect the image of
visible  shapes with  their invisible
counterparts. Contrary to the mistaken
impression of unskilled artists, drawing the
head from the side is not an easy task and
requires much experience. The student
should not look for recipes with which he
can learn to draw the person’s head.
Theoretical instructions cannot replace
experience in drawing, which is only
achieved through persistent work.

Sketch Work

The artist’s mastery significantly depends
on his ability to professionally produce
sketches. Sketches play more than a
helping role in the creative practice of the
artist. Quick sketches can have a real,
independent value. A masterfully executed
sketch can have more artistic value than a
thoroughly made drawing. The sketch is not

an exact copy or a protocol account of what
is seen, but rather a laconic interpretation
of the represented. Performing a sketch, the
skilled artist consciously detaches himself
from trifles and minor details, focuses his
attention on the most important aspects,
and strives to express the essence of the
represented object. It is important to
always remember that the art of
selection is the artist’s most
monumental attribute. Sometimes a
small hint in a sketch conveyed by several
strokes is enough to recognize the
represented person.
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N. Zhukov. Portrait of Shostakovich,
pen



The essence of the sketch, its
inconclusiveness, prompts the memory and
imagination of the spectator to mentally add
the missing details to the image.
Inconclusiveness in a sketch, combined with
concentrating one’s attention on a few of
the model’s distinct characteristics, not only
does not worsen the image, but it enhances
its expressiveness and adds a certain
liveliness and aesthetic appeal. A seeming
incompleteness of the model’s treatment is
actually a specific quality of the sketch. If
the artist gets by with only a few drawing
techniques and still manages to create an
impressive artistic achievement, this is
proof of his mastery.
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P. Picasso. Sketch

The process of creating sketches is very
dynamic. It mobilizes the artist’s attention
and aspiration, and prompts him to
intensively search out drawing techniques
as well as methods of generating sketches
in order to convincingly interpret nature.
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L. Pulniy.
gouache, brush

Frequent change of themes, materials, and
drawing techniques, combined with an
abundance of solvable tasks, creates an
atmosphere of interest and promotes
effective performance. This performance
has an explicitly expressed creative nature.

A special studio is not necessary for sketch
work which can be done practically
anywhere. The speed of carrying out the
sketches, the tasks placed before oneself,
the tendency towards laconism, the sharp
expressiveness, the necessity to convey the
appearance of vivacity, the spontaneity, and
the ease of execution add a certain
originality to traditional materials. Thus, the
lines, strokes, and tone spots that
characterize the objects’ shape in sketches
are usually more active and dynamic than in
lengthy drawings.



L. Pulniy.
Pencil

P. Picasso. Portrait of woman,
Indian ink, pen
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A. M. Laptev. Small dog,
ink, pen

Oftentimes line is used to create the image.
Usually such sketches are very laconic and
expressive; the simpler the lines, the more
beauty there is. Executing sketches using
line differs slightly from the stroke method.
Strokes not only give an idea of the object’s
contour outlines but also of its shape - the
chiaroscuro modeling. There are a few ways
of using strokes to create an image. Quite
often the artist does not adhere to any
system of application of strokes, draws
them at will and in different directions, and
thus creates the impression of a certain
dynamism in the sketch.

An important truth must be remembered:
any work method and every drawing
technique is firstly a means of expression of
the substance - the essence of the model
and the author’'s intention. Usually an
integral feature of a sketch is its impact and
the emotionality of its  execution.
Sometimes however, artists draw sketches
with a light gentle tonality, and construct
the image on subtle nuances of lines and
spots.
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V. Nenado. Portrait of girl,
charcoal, point marker

V. Nenado. Man’s head. Sketch,
ballpoint pen

The choice of materials depends on the
artist’'s intention, the tasks of the
prospective work, the distinctive features of
the object, his personal inclinations, the
degree of his mastery of the material, and
his timeframe. If the artist wishes to
achieve diversity in his works, he uses
paper of different textures. For quill
drawing, smooth, thick paper on which ink
and Indian ink do not blur is recommended.
In some cases, it makes sense to use highly
water-absorbent paper which allows the
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artist to create original sketches in which
the image is slightly blurred. Sketches can
be executed using various pencils, coal,
pastel, ink, Indian ink, water-colour,
brushes, sticks, feathers, various pens -
ballpoint and fountain, markers, gouache,
oil-paint, colour pencils, etc. With pencils, it
should be noted that soft graphite ones are
predominantly used in sketches, 2B-6B.

L. Pulniy. Portrait of Anna,
sanguine

A mechanical pencil with thick and soft
graphite is also useful. It is important to be
able to tastefully select the essential
colours. Thus, for example, it probably
wouldnt make sense to use green and dark
blue pencils for portrait sketches or
sketches of a nude. Sanguine, Conté, and
graphite sticks are very convenient for
performing sketches. Utilizing these tools it
is possible to draw using both line and spot,
to quickly cover large surfaces of the paper,
to alternate between drawing with the sharp
tip or facet, and to draw with the wide
lateral surface. In the latter case, the piece
of sanguine stick or Conté must be held
parallel to the paper. These materials allow
the artist to work quickly, widely, diversely,



and allow the opportunity to achieve

expressive results.

The choice of specific tools or materials is
up to the artist. What's even more
important is the principle of executing
drawings and sketches with these materials.

They, and the particularities of their
application, allow the artist to reach
interesting and diverse results. Sketches

executed on paper with highly diluted oil-
paint produce an original look. This
technique allows the artist to combine the
possibilities of line and tone imagery with
the possibilities of outlining the contour and
the wide “colouring in” of dark places.
Similar figures usually need flat bristle
brushes of small or average size. A black
gouache can be used as well. Using various
materials and drawing techniques is the
best way to transfer one’s impression of the
observed, and helps achieve expressive
execution of sketches.

A. Terentev. Boy,
oil, paper, brush
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V. Serov used to say that the artist must be
able to work utilizing anything and
everything, proceeding from the fact that
nature itself is infinitely diverse and unique,
and the mood of the artist differs day in and
day out.

K. Hokusai. Herons,
Indian ink, pen

Amongst all the materials, drawing means,
and methods, some are especially dear to
the artist’s creative nature. For the true
master however, the technique used to
carry out a drawing is not the end in itself,
but a means of transferring the contents
and unravelling his creative idea. Masters,
avoiding monotony in sketch work methods,
generally do not limit themselves to long
ago discovered methods; even if those
methods have evolved to perfection.

The graphic means applied in drawing
actively play a role in expressing the
author’s ideas. The material can suggest a
way to execute the drawing or sketch. Only
systematic sketch work will provide the
artist with confidence in quick-drawing. The
minimal amount of time assigned to the



carrying-out of quick sketches compels the
artist to solve graphic tasks not only
quickly, but above all Ilaconically. This
promotes active attention, thinking, and
memory - all the working processes
associated with drawing. It is important to
emphasize: that in such work, passive
copying is impossible because it is essential
to transfer only the most important features
of the model and the nature of its
movement. The complexity of the sketches’
themes should gradually increase,
progressing from simple shapes to complex
ones. As experience is amassed, more
difficult tasks can be attempted - drawing
people and animals in motion.

A. Terentev. Truck,
Indian ink, brush

Lack of time forces the artist to solve only
the most essential, quickly and generally.
The act of proceeding from the whole to the
details not only applies to lengthy drawings
but also to sketches. In order to properly,
quickly, and confidently draw various
objects, an artist must know the principle of
their structure and must have sufficient
experience drawing them. Otherwise, he
operates less confidently, and becomes
confused regarding the details. It is much
easier for a person to draw a figure when he
knows its structure. The true artist can find
the interesting in the most ordinary. Even
the simplest objects can be portrayed
interestingly and expressively if the artist
manages to find attractive features, to use
the effects of lighting, and to utilize the
technical possibilities of the given material.
The treatment of the interior in sketches
must be laconic both in separate elements
and in the whole. In these cases, the
drawing of details and the thorough transfer
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of chiaroscuro are not carried out. When
drawing machinery, it is logical to begin the
sketch by creating the main contours.
Following the general principles of drawing
machinery, skilful artists do not strive to
depict it strictly accurately. They draw
fluently and freely, accentuating the most
interesting parts of the machines. Their
outlines are devoid of absolute accuracy.

Masters’ sketches are true in essence, not
in the accuracy of their execution, nor in the
scrupulous drawing of details. Drawing a
landscape is not copying nature, but
artistically reflecting it. This creates an
impression on the spectator, and arouses
the corresponding emotions. The seeming
simplicity, the '"ease" of drawing a
landscape, is the illusion of amateurs.
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A. Terentev. Landscape,
Indian ink, pen brush

Work becomes relatively easy only when
it is repeatedly carried out and thus
becomes successful. When drawing a
landscape, the chosen angle should be one
from which it looks the most interesting. In
the beginning of the task, the horizon line
should be marked. It is always at the
artist’'s eye level. All elements of the
landscape are built according to the position
of the horizon line. In some cases, attention
should be paid to the expressive execution
of the foreground, which plays an important
role in expressing the landscape, and which
sometimes carries a specific meaning. An
important task in drawing a landscape is
conveying the nature’s state, its mood. One
of the most complex and interesting objects
in drawing is the human being. Portrait



sketches executed by skilful artists differ
from drawings by acutely portraying the
characters’ characteristics. Sketches of a
human figure play a big role in educational
drawing as well as in creative work. A
human figure holds a series of attractive
plastic and dynamic possibilities for the
artist  which allows the creation of
interesting and expressive  sketches.
Correctly transferring the human nature
dynamic is only a part of the task that the
artist faces.

L. Pulniy. On the sketches,
Indian ink, pen

V. Stupin. Old woman,
point marker
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Just as well, one should strive to draw such
sketches expressively. The movement of the
human body as well as any single gesture
can have a certain meaning; it can express
the psychological state and mood of the
person. A quick linear sketch allows the
artist to impressively transfer the character
and dynamics of a human figure.

The emotional, stroke manner of drawing
often helps to more completely express the
movement of the model, and gives the
sketch a certain liveliness and dynamism. In
some cases, chiaroscuro can be used for
greater persuasiveness in expressing the
subject. Achievement of a high level of
mastery in quick-drawing is based on
continuous hard work. One should not
expect that confidence, ease, and technical
knack in carrying out sketches can be
quickly acquired by simply attempting to
draw lively and confidently. Without
constant training, the student’s foundation
will not be solid, and mastery will not grow.
Systematic, goal-oriented work is required
to turn aspiration into skill. It is impossible
to quickly acquire mastery; there are no
shortcuts in achieving success in art.

In every precise case, the drawing
techniques and graphic means used depend
on the subject matter and task at hand, as
well as the author’s idea and skill level. It is
invaluable to possess proper professional
training in order to fluidly and skilfully use
all the drawing techniques that are at the
artist’'s disposal. The mastery of a few
drawing techniques and the apparent
dexterity of carrying out of sketches do not
yet guarantee true success in this type of
work. Frequent change of the sketches’
subject matter combined with the
application of various drawing materials
help achieve interesting results, and allow
the development of initiative and creative
ability. In the beginning, one should not
count on quickly acquiring technical
flawlessness in sketches. Speed and knack
in work, as well as expressiveness of the
picture come with time, in different degrees
to different people.

Students should show initiative and
ingenuity, and feel a certain independence
in work. However, goal-oriented study



should not be transformed into totally
spontaneous work. It is essential for
students to correctly execute the whole
process of creating a drawing, according to
the method. It is impossible to draw without
a method, hoping that something will turn
out as a result. Exhibitions and the
discussion of amateur sketches can serve as
good stimulus for developing creative
initiative.

Sketch work produces a significant amount
of material for exhibitions and discussions,
and, upon completion, immediately allows
the viewing and judging of the results.
Sketches noticeably raise the pupils’ level of
competence in drawing.

The development of visual memory and
imagination is of great value to the artist.
The study of any given object while drawing
a sketch from nature must be accompanied
by a sketch from memory. The sketch from
memory must be done immediately
following the sketch from nature, and
periodically it is recommended to do a third
sketch after waiting some time. This
alternation of “waiting time” in replicating
the visual interpretation is the best way to
strengthen the visual picture, as well as the
process of memorizing the particularities of
building various objects. It is invaluable to
periodically carry out sketches from
memory. The artist should visualize what
the object drawn from nature looks like; but
this time from different angles, and in
different positions. Knowing what any given
animal looks like, the student should try to
picture the animal in different poses,
movements, and perspectives. From time to
time it is essential to come back to one’s

assimilated knowledge with the goal of
strengthening it. When training in these
kinds of drawings, one should not

immediately take on working with complex
objects. It is better to begin with simpler
exercises, such as by portraying familiar,
lone objects in relatively uncomplicated
positions.

Drawing the figure

When drawing a figure, all its details must
blend into a uniform plastic shape which is
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in a certain motion and perspective position.
But before proceeding to draw a figure, it is
important to familiarize oneself with the
drawing of extremities. The hands of a
person, as well as the head, have their own
specifics. The worker’s hand differs from the
musician’s.




The hand of an elderly person is not akin to
the hand of a child. Regardless of their
diversity, all hands have a common
anatomic structure and are made up of
uniform structural shapes.

In order to understand the complex
structure of the hand, it is necessary to
study it from the shoulder to the hand -
humeral part, forearm, and hand. The most
complex shape is that of the hand itself,
which is made up of the wrist, the
metacarpus and the fingers.
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The bottom extremity of the figure
consists of three main parts: the thigh, the
shin, and the foot. When studying the
structure of the leg, special attention must
be paid to the foot's structure - tarsus,
metatarsus, and phalanxes of the fingers.
The foot itself is an elastic mechanism which
rests on two points.

In depicting a person’s figure, the artist
mustn’t passively copy the contour and
separate shapes. He must understand the
figure’s structure, the reason for the
particular positioning of its shapes and their
axial directions. The first task in drawing a
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figure is arranging
it on the sheet of

paper. Next, the
pose is
determined, and

the proportions
and characteristics
are specified
(whether it's a
child, an adult or
an elderly person).
It is necessary to
determine how the

figure stands:
resting on two
legs or only on
one.




The following depends on the previous note:
the construction of all axial directions, all
forms (pelvis, thorax, shoulder girdle), and
the determination of the body’s centre of
gravity in each specific pose. As a rule, a
standing figure is placed on a vertically
placed sheet, a lying figure on a horizontally
placed sheet, and a sitting figure on a sheet
most resembling a square. In creative work,
the set-up of the figure as well as its size
and place on the sheet are dictated by the
theme and purpose of the piece. For the
first attempt, a thin man of normal
proportions with clearly outlined muscles
should be chosen. The temptation to portray
the model as athletic should be avoided. It
is possible to involuntarily get carried away
with drawing his muscles, that is, to focus
the attention on the details which will
distract from conveying the whole. For the
time being, one should refrain from lengthy
drawings. A few small and quick drawings of
the model should be made in order to
memorize a series of moments which are
essential in figure drawing. In order to place
the figure in the drawing, its centre of
gravity in any given position must be
precisely pinpointed. In order to do so,
three drawings must be done, preferably on
the same sheet. In the first drawing, the
model should be drawn from the front, with
the center of gravity line clearly marked. To
do this, the direct line, going from the
jugular pit to the surface on which the
model is standing, is determined using a
plummet. It will be seen where this line will
go on the figure, and in which place on the
resting leg it will fall. The second drawing
should be done from the side, and the
centre of gravity line must be verified
through the figure. The third drawing is the
figure from behind. Here, the seventh
cervical vertebra should be the top point for
the plummet. It is not necessary to
complete the drawings because they play a
preliminary role. In the drawing, each part
of the figure must be in line with the
primary movement of the model at any
given moment. This is why each part of the
figure should be constructed relative to the
so-called middle line. This line will go from
the sternum axis to the central stomach line
and will lead from the pubis to the inward
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ankle-bone of the supporting leg. Behind
the figure, the middle line is determined by
the vertebral column. The position of the
torso, the incline of the pelvis, the direction
of the thorax, the line of the shoulders, and
so on, will all be determined according to
direction of movement of the middle line. In
the initial stage of constructing the figure,
the middle line is of the utmost importance.
Here, just as in the first exercise, three
quick drawings should be made with a
vigorous portrayal of the middle line.
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Mastering drawing a person’s figure
impossible  without knowing anatomy.
Studying anatomy should be inseparable
with the observing and studying of a live
model. To start with, it is recommended to
memorize the skeleton to the point of being
able to draw it within the figure. On it, there
are places that do not change during
movement, places that can serve as main
reference points in creating a figure. The
next exercise is to make three drawings of a
standing figure - from the front, from the

36

side and from behind.
A skeleton must then

be drawn into them
from memory. A real
skeleton can be

referred to if something
is forgotten. A few of
these types of drawings
can be done, with the
model in the most
diverse poses. When
studying muscles, it is
useful to repeatedly
draw Gudon’s anatomic
figure in the three

aforementioned
positions and to then
use them as learning

material for drawing
live models.
The model is placed
and properly
illuminated, the
exercises have been
completed, and the
indispensable
knowledge has been
acquired. Now  the

model must be drawn,
and drawn thoroughly.
The task is not easy;
there is much to
overcome in drawing
such a complex object
as a person’s figure.
It's possible to become

perplexed, which is
quite often the case,
especially for
beginners. Here, just

as in any other activity,
order and consistency are required from
beginning to end. The drawing is done by
proceeding from the whole to the details,
and then back again to the whole which now
includes the details. What should one start
the drawing with? First of all, the figure
should be arranged on the sheet of paper.
Then, the top and bottom points of the
figure should be defined, marking all the
parts of the figure on the area between
those two points. This is a very important
moment: this is how the student accustoms



himself to always correlate the scale of the
drawing to the size of the paper.

Once the arranging is done, the figure is
to be placed. It must not look like it is
falling. In the first drawing stage, using a
pencil, the general mass of the shapes
should be lightly drawn. In the beginning of
the process, the main parts of the figure are
determined using its immutable points,
which enable the artist to simultaneously
see the proportions and feel the
interdependence of the forms. As the
general mass of the shapes is being drawn,
the artist is developing his ability to see the
figure as a whole, meaning not losing sight
of the whole while drawing a part. At first,
this way of looking at the model seems
difficult. All paired parts are marked at the
same time. From the very beginning of the
drawing process, the model must be
perceived as a three dimensional form. It
should be kept in mind that line and spot
are only a means of depicting a live form.
The purpose of this method is to train
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see the model three-

oneself to
dimensional, meaning to force oneself to
look not at the lines between which the
shape lies, but at the shape as a whole.
Drawing the form, it should be kept in mind

as

that it is faceted, just like a pencil. If
observed closely, the hand’s fingers have
facets, sometimes indistinct but
nevertheless facets; and drawing the fingers
as cylinders would be incorrect. This applies
to all forms. Seeing the sides of the form is
in essence seeing its volume, with the line,
from a certain angle, looking like a heavily
compressed edge of the form. At some
point, the drawing will appear somewhat
angular. Then, the angularity is smoothed.
When drawing a nude figure in motion, the
model should never be placed in a
deliberately unnatural pose. It is best if its
movement is deliberate, meaning a
specifically dictated action. This way it is
easier for the artist to understand the
motion’s logic. In perspective, distortions
are possible, which is why it should be
remembered that no matter how complex



the‘ perspective, one should never lose sight
of the live person with interconnectedness
of all the shapes inherent to it.

There are no specific rules regarding clothed
models. It is essential to notice that the
clothes creases are not accidental, but are
caused by the form that is underneath
them. In the past, many artists drew nude
figures first, and then “dressed” them; even
in drawings that contained many figures.

Finally, it is not enough to simply master
the art of drawing. It is essential to filter the
form through one’s world view, through the
artist’s soul, in order to create a work of art
and not a photographic copy of reality.

The theme of colour will not be discussed
here - it is the next stage. Without having
mastered tone correlation, the student
should not move on to colour, because it is
a whole different science called
chromatics. This is why drawing with
multi-colour pastel is not shown here, even
though it pertains to the graphic arts.

Mastering art grammar is a composite
part of the general cultural development of
a person. Only after having enriched the
mind with knowledge and experience, one
may hope for success.
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A. I. Ivanov, academic drawing
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V. Serov

M. Laptev
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P. Bagin. Indian ink, brush

A. Terentev. water colour, brush
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V. Serov. Portrait of L. Andreev

lythography
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Tintoretto. Sketch,

Charcoal

46



N. Kupreyanov. Sketch,
Indian ink, pen
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V. Gogh. Wooden Barks On The Beach,
Indian ink, pen
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L. Pulniy. Sitting Woman,
ballpoint pen
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H. Holbein junior. Dorothea Mayer,

pencil, sanguine
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H. Holbein junior. Duke Syorrey,
black and colour chalk
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L. Pulniy. Portrait of Leonor,
carbon
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sanguine

L. Pulniy. Portrait of bearded man,
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V. Serov. Portrait of V. Kachalov,
pencil
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L. Pulniy. Man’s head,
sanguine, grey paper
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V. Ivanov. Woman’s head,
pencil
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N. Tyrsa. Naked model,
charcoal
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Michelangelo. Man’s figure



A. Deyneka. Sitting woman,
watercolour, brush
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V. Serov. Model,
charcoal
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J. de Geine. Nude figure
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L. Pulniy. Ukrainian,
pencil
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V. Bruni. Models,
pencil
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N. Feshin. Girl’s head

68



L. Pulniy. Irina,

colour pencil
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N. Feshin. Boy’s head
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N. Feshin. Man’s head
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N. Feshin. Indian woman
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N. Feshin. Man’s head
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N. Feshin. Asian man
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L. Pulniy. Old man’s head,

pencil
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N. Feshin. Girl’s head
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Ink, pen

Rembrandt. Woman in armchair,

e



ink, brush

Rembrandt. Sleeping woman,
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L. Pulniy. Portrait of man with moustache,
sanguine

79



Angel’s head,

Leonardo

pencil
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P. Picasso. Three graces,
etching
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I. Brodsky. Sitting model
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L. Pulniy. Woman,
ballp
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This book is based on the European system of drawing for professional
studies.

Written in a clear, step by step narrative that makes the new artist keenly
aware of the sensibilities required to learn and create. This is an
important book for beginners and accomplished artists.

Suzanne Levy, BFA
Supervisor, Fine Arts Centre

Cummings Jewish Centre for Seniors

This book is seriously and interestingly written. Despite the small volume,
it could be very useful for those who want to learn the basics of drawing.

Member of the Association of Painters of Quebec
Anatoly Golod, the painter
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Berynuienne

OcHOBBI pUCYHKA

HUctune Henb3d HayuyuTh, MCTHHA HE Jaerca roroBou. KMcrtuHa IOCTHUTaeTcsI Kak
HeTepe1aBaeMblid OIIBIT.
(axanemuxk M. HopGekoB)

He momas B mikony, He HamucaB nepBoi OyKBBI, HENb3s 3a1aBaTh Bompoc: “ Kak HamwmcaTh
nosmy?”

HacrtaBHuk naetr Tonpko Bepy, JIOOOBb U HAmpaBlieHHWE, a YUYEHUK BBIOMpaeT CBOM MyTh
MOCTHKCHUS !
(axagemuk M. HopOekoB)

Yuurean He AOJDKCH JaBaTb I'OTOBBIX PCLCIITOB, MHAYC W3 YUCHUKA HC BbBIPACTCT TBOPUCCKAs
JMYHOCTh, & TOJIYYHUTCS PEMECICHHUK. HyXKHO YNOPHO TPYIOUTHCS, €CIM XO4Yellb YEero-TO
J0CTUYb. JIerkux myTeil HeT, a CHU3Y €CTh TOJbKO OJUH MyTh - HaBepX! YUuTbCS HYXHO B
pabote! Uem Oosbliie BBl ClieaeTe YHPaKHEHUH, XOTs Obl Ja)ke M HEYJIAYHBIX, TEM JIerde W
CcBOOOJIHEE OyIeTe CIPaBIATHCA ¢ 00Jiee CI0KHBIMU 3a/1a4aMHu.

Lens kHUTH paccka3aTh 00 OCHOBAaX IPaMOTHOIO puUCOBaHUA. BakHOW cOCTaBHOM 4acThio €€
SBIISIETCS. pa3HOOOPA3HBINA WILTIOCTPATUBHBIN MaTepuan. Jlydiie oauH pa3 yBHIETh, YEM CTO pa3
yCIbIIAaTb. Tonpko HarlisiTHOCTh ITOMOKET YYCHUKY ITOHATH U YCBOUTH CKa3aHHOC, BOBJICYCT €TI0
B aKTUBHBII TBOpueckuid mporecc. OTHUX CIOBECHBIX OOBICHEHHMH HEHOCTATOYHO. 3HATh U
YMETb — IMOHATHA B3aUMOCBSA3aHHBIC. EIIIC I[}opep OTMCYAJI, YTO 3HAHUA OCTANOTCA CKPBITBIMU
MIPU OTCYTCTBUU HaBBIKA, OHU JIOJDKHBI OBITH BMecCTe. JIMUHBIN OMBIT HUYEM 3aMEHHUTDH HENb34.
Henb3sa Bcio XKU3HL JOBOJIBCTBOBATHCA KOTrga — TO HpI/IO6peT€HHBIMI/I 3HAHUAMU. HCO6XOI[I/IMO
MOCTOSIHHO ~ COBEPIIIEHCTBOBaTh CBOE mpodeccHoHambHOE MacTepcTBo. MccnemoBanus
(GU3MOIOroB MOKAa3bIBAIOT, YTO [JaXE€ IEPBOKIACCHBIN TaJlaHT HYKJAETCSI B IOCTOSHHOM
TpeHHpoBKe. TpeOyeTcss MOCTOSHHOE MOAJEPKAaHUE HW3BECTHOTO HAMPSHKEHUS, MOCTOSHHOE
ynpaxHeHue. [loka XyJOKHUK YUUTCs, BBIpaOATHIBAET CBOIO COOCTBEHHYIO TEXHUKY — OH pad
HaTyphl. Ho korma mikona rpadudeckoil TpaMOTHOCTH MPOIIeHa U XYAO0KHHUK OBJIAJIe] BCEMHU
TPYAHOCTAMH TCXHUKH, TO TOrga OH CTAHOBUTCA IOCIIOAWMHOM KPACOThI OKPYKArOMIECTro MUpa U
MUpa OTBJIeUeHHOTO0. VICKyCCTBO HE MOAJAETCsl HUKAKOMY €MHOMY 00bsicHeHH10. Ero Henb3s 1o
KOHIIa 00BSACHUTH JIOTUYCCKH, TAaK KaK UICKYCCTBO — 3TO CBCPXJIOTUKA. Ero HYXHO 4YBCTBOBAaThb.

HckyccTBO  moONydwsio  4Ype3BBIYAHHO  IIUPOKOE  PACcHpOCTpPaHEHUE, OHO  OKa3bIBaeT
3HAYNUTEILHOE BO3JIEHCTBHE Ha JIIOJACH, 3aHMMaeT BCE OOJbIIee MECTO B HX JKU3HH,
CIOCOOCTBYET AYXOBHOMY Pa3BUTHIO deloBeka. HykHO, 4TOOBI yKe C JAETCKHX JIEeT YeTOBEK
00U ¥ IOHUMAJT UCKYCCTBO.

UToOBl HAYYUTHCS TPABHIBLHO PUCOBATh, HY)KHO HAYYUTHCS PACCYKIaTh U MBICIUTH, a ITO
HEO0OXOAMMO BCEM JIFO/ISIM M 3TO HAJ0 Pa3BUBATh.



I'naBa nepBasi

OcHOBOI BO BCeX BUJAX M300pa3uUTEIBLHOTO MCKYCCTBA SIBIIsI€TCS PUCYHOK. OH K€ U OCHOBA
npo(hecCHOHANBHOTO MAacTePCTBAa KaXAOro XYAOXKHUKA. YMEHHE pUCOBaTh HEOOXOIUMMO HeE
TOJIBKO XYAOXXHUKaM. BiajneTp TEeXHUMKON pHUCYHKa HEOOXOIUMMO CIELUAINCTaM MHOI'MX
npodeccuii. S3bIK pUCyHKa pa3HOOOPA3HBIN: IMHEWHBIN, IITPUXOBOM, TOHOBBIH,
KOMOMHHPOBAHHBINA, TOYEUHBIH. PUCYHOK — cmoco0® M300pa)keHUs MPEIMETOB OKPYKAOIIEH
cpenbl. HayuuTbcs pHCOBATh CMOXKET KaXIblid, KTO JKEJIaeT T[OJHEe BOCIHPUHUMATH
OKPY’KAIOIIYI0 JEHCTBUTEIBLHOCTb, Pa3BUTh XYAOKECTBEHHBIN BKYC. VCKyCCTBO MOJHO TaiH,
KOTOpBIE MOTYT IO3HATh T€, KTO HMHTEPECYEeTCS] UM U CTPEMSTCS MOHATH €ro OCOOEHHOCTH.
Pucynkun paHbpl Kak mpuMep TOro, Y€ro MOKHO JOOMTHCS, HCIIOJIb3YsS BCEBO3MOXKHBIE
rpaduueckue cpeacTna.

Ot aBTOpa-COCTAaBUTEIA

Hcxons n3 coOCTBEHHOTO OMbITa — 52 JieT paboThl B UCKYCCTBE, MPOAHATU3UPOBAB U IIPOBEPUB
Ha MPaKTUKE OOJBIIOE KOJIUYECTBO METOAUK PUCOBAHUSA, I OTOOpAJI U3 OIPOMHOTO KOJUYECTBA
uH(OpPMAIIUU TO, YTO CUMTAIO HAWOOJIEe MPUEMIIEMBIM U JACHCTBEHHBIM JUISI OCBOCHHS TPAMOTHI
pucyHnka. Haneroch, 4To mpenioKeHHass KHHUra MOMOXET TeM, KTO XOYeT IMOCTHYb a30yKy
PHCOBaHUS U POJIOHKUTH CBOM IMYTh K COBEPIICHCTBY.

Jleonup IlyabHbIi

OOpamiaiiTe BHUMaHUE Ha MaHEpPy PUCOBAHHUS BBIJIAIOIINXCS XYJ0KHUKOB. JTO MMOMOXKET BaM
pa3BUBaTh B ceO€ UyBCTBO KPacoThl pPUCYHKA.

Mpbl co3HaTenbHO JaéM PHUCYHKH COBPEMEHHBIX XYA0KHHKOB BIEPEMEIIKY C PUCYHKaMH
CTapbIX MacTepoB. LleHHOCTh pHUCYHKA HE 3aBUCHUT OT TOro, KOTJa oH Obl1 cienad. MckyccTBo He
MOJKET OBITh XYALLIUM WU JIy4IIUM, OHO MOXET OBITh TOJIKO APYTHUM, OHO €CTh WJIHM €r0 HET.

Bcee cnoxsble (QOpMBI COCTOAT M3 MPOCTHIX. 3HAHHWE MOCTPOCHHS] T€OMETPUUYECKHX Tell
ABJIIETCS. OCHOBOWM U W3Y4YEHMs] MPUHIMIIOB IMOCTPOEHHSA BceX (POpM, CYIIECTBYIOIIMX B
IIPUPOLE.

HeB03MOXHO B OJTHOM KHUI'€ Pa3pellnTh BCE BONPOCHI, Kacaroluecs pucyHka. 11oatomy Mbl
JJlaeéM TOJBKO OCHOBHBIE IIOJIOKEHHs, TaK KakK B MPAKTUKE OOy4YeHHsI HCKYCCTBY, MOMHMO
pacckasa, Bcerjga Tpedyercs U IoKas.

IIpu cepbe3HOil cocpenoTOYEHHOH paboTe HEAOMYCTUMO HapyllaTh pabodyro aTMocdepy B
rpynmne, u ¢ JIOOUTEISIMU TOrOBOPUTH HY>KHO 00o0iTHCH BechMa ctporo. Ilocne mepepbiBa He
OpocaiiTech cpa3y k pabote. [IpoBepbTe pUCYHOK, TPOAHATU3UPYITE BCE CIIEIIAaHHOE U BBl CaMU
YBUAUTE KaK BECTH PUCYHOK Jlaibliie. Bpemst OT BpeMeHH HYKHO OTXOJIUTh OT CBOETO PUCYHKA U
CMOTPETh Ha HEr0 ¢ HEKOTOPOr'0 pacCTOSIHUSA, BUAETh €0 LEJIMKOM, CpaBHMBAs ¢ MoJenbto. Ha
NEePBBIX MMOpax Jydile padoTaTh MATKUM rpaUTHBIM KapaHamoM. TeopeTuueckue ykazaHus He
MOTYT 3aMEHUTh OINbITa B PUCOBAHHH, MPHOOpETaeMOro myTeM ymopHoil pabotsl. Llenas sToro



nocoOusl — MpPeloCTepedb HEOMBITHBIX PHCOBAJBIIMKOB OT OCHOBHBIX OHIMOOK M MOKa3aTh
I10CJIEZI0BATEIbHOCTh B OCBOEHUH PUCYHKA.

He cnenyer canutbes HU CIMIIKOM OJM3KO, HU CIMIIKOM Jajieko OT Mojaenu. Haumyunmm
SIBIIIETCS PACCTOSIHWE, PABHOE MABOWHON BEIMYMHE MOJCIN IO BEPTHKAIHM Ui (GUTYpHI U
TPOMHOW BEJIMYMHE T'OJIOBBI JIJIs1 IOPTPETA.

Heob6xoqumMo 0c000 OTMETUTh MPUHIUITUATBHBIE PA3INYs MEKIY YICOHBIM PUCOBAHHEM H
BJIOXHOBCHHOM TBOpUYECKOW paboToi Macrepa. XOpOWIMKA PHCYHOK 3TO HE MPOTOKOJBHOE
U3JI0KEHNE YBUJICHHOTO, @ MHTEpIIpEeTanuss n300paxaeMoro. ONbITHRIN XyA0KHHK CO3HATEIEHO
OIyCKaeT BTOPOCTEIIEHHBIE JI€Tali, COCPEA0TAUYNBAsI CBOE BHUMAHUE HA CAMOM I'JIABHOM.

HckyccTBo 0TOOpa — BaikHelias yepTa Xyq0KHHUKA. VICKyCcCTBO — 3TO Mpa3HUK, TIyOoKas
NOTPEOHOCTH YeJI0BeKa B OOIIEHUH C MPEKPACHBIM.

B mporecce yueObl He HYXKHO Meperpyxarb padOTy H3JIHMIIHEH reoMeTpHu3aluel, 4ToObl He
MPEBPATUTh JKUBOH Ipolecc 00y4YeHHsl B HarpoMOXkJaeHue meroandeckux cxem! PucoBanme —
3TO, MPEXJE BCEro MbIIILIEHUE, a He peMecio. C 4yero Hy>kHO HauumHaTh? Jljig co3ujaTesbHON
TBOPUYECKOI paboThl HEOOXOAMMO MAKCUMAIBHO COCPEIOTOYUTHCS, OTKIFOUUBIINCEH MOJTHOCTHIO
oT oOkpyxatomero wmupa. [lamee BbIOpaTh (opmar pabOTHl, COOTBETCTBYIOMIMHA 3aMBICIY:
CTaTUYHBIN , IMHAMUYHBIH, BEPTUKAIbHBIN UM TOPU3OHTAIbHBIN. Pemnts B
KaKoW TOHaJIbHOCTU OyzAeT padoTa B LIEJIOM: B CBETJION, CpEIHEN MM TeMHOU. PUCYyHOK MokeT
OBITh JIMHEAPHBIM, TOHATBHBIM, CBETOTEHEBBIM WJIM TOYeUHBIM. Hy’KHO HaliTH camoe TeMHOEe U
caMO€ CBETJIOE ISATHO, MOAYMHATH MM BC€ OCTAJbHbIE TOHAa U JIep)KaTb B TaKOM
B3aMMOOTHOIICHUH, YTOOBI HE ObLIIO TOHAJIBHOM MyTaHUIIBI B pUcyHKe. PaboTy HeobxoauMo
BECTH TOdTamHO. Henmp3s cTpouTh CTeHBI paHblie QyHaameHTa. HaumHath mpopabaThiBaTh
PUCYHOK HYHO ¢ TeHell. Heo0Xxoaumo BRIOMpATh TaKyl0 TOYKY 3pPEHHs], MPU KOTOPOl OOBEKT
CMOTPHUTCS OCOOCHHO HHTepecHo. [locTpoeHue M300paKEeHUsS HE JIODKHO MEIIaTh >KHBOMY
BOCHPUATUIO HaTyphl. llocne HakomieHHs ONpEeAeNIeHHOrO OIbITa, TPUHIUIB MOCTPOCHUS
PUCYHKa JIy4dllle HCIIOJIb30BaTh MBICIIEHHO, KaK MOJCOOHOE CpElCTBO, HO HE IOAMEHSIOIIEE
XYJI0’)KECTBEHHYIO TPAaKTOBKY CXEMAaTHYECKHUM IMOCTpoeHHeM. Pucys uro-mubo, Bceraa Hy»XKHO
1oJ1 BHENIHEH (OopMOM yraibiBaTh KOHCTPYKIIMIO. Kor/ia 0CBOMTE HEMHOTO PUCYHOK TpadUTHBIM
KapaHJalioM, MOMpoOyiTe paboTaTh pa3HBIMM MaTepualamMu. B mporiecce paboThl Kaxablit
BbIOEpeT cebe MaTepran COOTBETCTBYIOIIMN €ro JMYHBIM CKJIOHHOCTSM WU CTENEHHU BiaJIeHUs
TUM MaTepHuaioM. BeiOop MaTepuarna 3aBUCHUT, TPEXkAE BCETO, OT 3aMbIciia XyA0KHHUKA, 3a7a4
npeacrosieid padboTel, 0COOEHHOCTH U300pakaemMoro oobekTa. [lpumensiercss Oymara cambix
pa3IMYHBIX COPTOB, TOHA W IBeTa. UTOOBI AOOHUTHCS pa3sHOOOpa3zHOro 3(deKTa, UCTOTB3YIOT
Oymary pasznuuyHoil (akTypsl. Eciiu Takoit Oymaru HeT moJi pyKOW, MOXKHO TOJ TJaJAKUNA JIUCT
MOJJIOKUTh KapTOH WM JOCKY C ompeaeneHHOW (axTypoil. OgHaKO TEXHUKA BBITOTHEHUS
pUCYHKa HE caMoIlelib, a CpPEeACTBO Iepenauu cojaepxkanus croxera. dopma U coxepkaHue
B3aMIMO3aBHCHMBl W HENb3s CKaszaTh, 4YTO BakHee, HHOTJa cama ¢opMa MOXKET ObITh
coJep)karenbHa. XapakTep M CBOMCTBa MaTepuasioB, MPUHLUIBI UX HCHOJIb30BaHUS
MOJICKA3bIBAIOT TOT WU MHOMW MpUeM padoTHI.

O4eHb NoJIe3HbI ObICTPble PUCYHKH UM HaOpocku. OHU MOOYXKIAIOT PUCYIOMIMX peulaTh
M300pa3uTenbHbIC 33Ja4H HEe TOIBKO OBICTPO, HO M MPEAeNbHO JJAKOHWYHO. Takue ynpaskHeHust
AKTUBHM3MPYIOT BHUMAaHHE, MBIILJIEHHEe M BCe NMPOLECCHl CBA3aHHbIE ¢ pucoBaHueM. B
TAKOWl CHTyaUMH HPAKTHYECKH HEBO3MOKHO NACCHBHOE CPHCOBBIBAHWE HATYpbl, €€
craparejbHOe KONMPOBAHME, NOTOMY 4TO Heo0XOAMMO IMepelaBaTh TOJBKO camble
rJ1aBHbIe 0cO0eHHOCTH MoiesiM. BHavane cienyer pucoBarh npocteie 1o opme npeametsl. [1o
Mepe TPUOOPETEHHUST OMBITa, MOYKHO CTaBUTH Mepes; coOor Oosiee TpyaHbIC 3adaun. XYI0KHHUK



HUKOTJa HE JOCTUTHET COBEPIICHCTBA, €CIM HE MPUBBIKHET CMOTPETh HA MPEIMET B ILIEJIIOM.
[{enbHOCTh PUCYHKA — OJJUH U3 KPUTEPUEB OLICHKHU €T0 XYA0KECTBEHHBIX 1OCTOMHCTB. [IpuHuumn
BBITMIOJTHEHMSI TAKOW: OT LEJIOr0 K YacTAM, OT IVIaBHOI'0 K BTopocTeneHHOMY. Hauunas padoty
C XapaKTEPUCTHKHU OOJBIIUX Macc, PUCYIOMIMKA ObICTpee M yBEpEHHEE OCYIIECTBISET MPOIEece
CO3/aHUS U300paKEHUSI.

B pucyHke rimaBHBIME H300pa3UTEIbHBIME CPEACTBAMH SIBJISIFOTCSI JIMHUSL M TOH. Ha mepBom
3Tare PUCYHKa MBI I10JIb3yEMCS IPEUMYIIECTBEHHO JIMHUEW. CpeIcTBAMH JIMHUU ONPENEISIOTCS
nponopuuu u ¢opma npeaMeToB. B cBs3M ¢ TeM, 4TO B pUCYHKE (popMa MpeaMeTOB CTPOUTCS
(MMEHHO CTPOUTCS, @ HE CPUCOBBIBACTCS), MBI PHUCYEM HE TOJIbKO BHAMMBIE T'PaHU MIpeIMeTa, HO
U pa3iIMyHbIe JONOJIHUTENbHBIC TUHUU. Ecin npeaMer cuMMeTpuyeH, He00X0IMMO MPaBUIBHO
ONpENIETUTh HAMNPABICHUE €ro LEHTPadbHOM ocHu. [Ipm MOCTpOEHMHM pPA3NUYHBIX TOBOPOTOB
HaMEyalT JIMHUHU, ONPENENAIoINe TOT WIM MHOW mnoBopoT. Ha HavanpHBIX 3Tanax v B
OTJENBHBIX CIy4dasx I MPaBUJIBHOIO MOCTPOEHUS NpPEIMETa HaMEyaroT HEBUIMMbBIE TI'DaHU
(GbopMBI, TIpeIMET PUCYIOT KaK Obl “HACKBO3b”. Takoil METO/ HCIIOJIb30BAHUS JOTIOJTHUTEITHHBIX
JUHHUM ToMoraeT HauboJlee T0CTOBEPHO U yOSAUTENbHO MOCTPOUTh TY WU HHYIO (OpMYy.

['oBopst 0 JIMHMUM B pPHUCYHKE, HAJ0 CKa3aTb, YTO OHA HCIIOJIb3YETCS HE TOJBKO Kak
BCIIOMOTaTeNIbHOE CPEICTBO TOCTPOeHUs (OpMbI, HO M KaK CaMOCTOATEIbHOE CpPEICTBO B
3aKOHUEHHOW pabore. PHCYHOK MOXXET OBbITh BBIIOJHEH IPEUMYLIECTBEHHO JIMHEHHBIMU
CpeICTBAaMU ¢ MUHUMAJIbHBIM MIPUMEHEHHEM TOHA WM BooOIIe 0e3 Hero. Takoit MeTon paboThl
MOJKET ObITh MPUMEHEH U B HaOPOCKax, U B JUINTEIbHOM pUCyHKe. Korja nmocpencTBom JUHUU
HalJICHbl KOMIIO3MIIMS, MacIiTad, MPOMOPLUHUH, TOCTPOCHBI KOHCTPYKIMH MPEIMETOB, CIEAyeT
IPUCTYIIUTH K TOHOBOH MpopaboTKe prcyHKa. TOH B pUCYHKE BBITIOIHIET HECKOJIBKO (DYHKITHA.
OH cITy>KUT U1 CBETOTEHEBOM MOJEIUPOBKHU (DOPMBI, JUISI PEIICHHUs [IBETOBOTO TOHA OT
CBETNIOrO0 10 TeMHoro (Oemasi pyOamika, cepplii NMHKAK, YepHAs INAnKa), JJIS BBISIBICHUS
CUJIydTa B PUCYHKeE, JUIsSl IOCTPOCHHUSI MPOCTPaHCTBa (BO3AylIHAs nepcrnekTuBa). Heobxonumo
YUUTBIBaTh 3aKOH KOHTpAacTa — CBETJBIA MpeaMeT, W300pakeHHBI Ha cBeTioM (oHe, Oyner
I0X0 “uuTathes’. CBETNBIM CHIY?T MpeAMeTa BBIAECNAETCS Ha TeMHOM (hOHE, TeMHBIH — Ha
CBETJIOM.

Kaxnplii mpenmer wuMmeer ompeaereHHyr ¢opMmy. B 3aBucHMMOCTH OT OCBEUIEHHOCTH
MJIOCKOCTEH, TpaHeil ¥ U3ruO0B MOBEPXHOCTH MBI BOCIIpHHUMaeM (opmy npeameTra BO Bcel eé
CJIOKHOCTH. B nepByIo ouepeanb 3T0 OCHOBHbIEC I'PAJallUHM CBETOTEHH, TO €CTh OCBEIICHHAS H
TeHeBasi yactu npeamera (puc.l). OcBernieHHas 4acTh (puc.2) UMEET Tpafalii MOJyTOHOB,
MEepexoAIuX OT CBeTa K TeHU. TeHeBas dYacTh (GopMbl (puc.3) HMMeeT CBOM Tpajaliu:
coOCTBEHHas! TeHb, peIIEKC W MaaaroIiasi TeHb. DTUMHU CPEACTBAMU TOHA MBI “JenmuM” 00BEM
npeamerTa.

MOJIyTOHA
CBET COOCTBEHHAsA
TEHb

puc.1 puc.2



pedekc

coOCTBEHHAs
TEHb

majaromas
TEHD

puc. 3

JIro0ast KpuBasi TMHUS, a TaK )K€ MMOBEPXHOCTh UMEIOT OTJENbHBIEC TNIOCKOCTH MO PA3IHYHBIM
YTIJIOM.

OnHOW M3 OCHOBHBIX 337ad IPU PUCOBAHMHM HATIOPMOPTA U3 TEOMETPHUYECKHUX TeJl SBISETCS
pPasBUTHUC O6L€MHO-Hp0CTpaHCTBeHHOFO MBIIIJICHUS. Y YUTBIBAs 9TO, PCKOMCHAYCTCA CACIIATh
HECKOJIKO TIOCTAaHOBOK HATIOPMOPTOB B PAa3JIMYHBIX IMPOCTPAHCTBEHHBIX IOJIOKEHUSAX: OJHY M3
IMOCTAHOBOK MOKHO PAasMCCTUTL BBIIIC JIMHUW TOPU3O0HTA, APYTI'YIO — HHIKC JIMHUW TOPU3O0HTA.
Takoe NPOTHBONOCTABICHUE pPA3IMYHBIX PAKYpPCOB CIIOCOOCTBYET aKTUBHOMY DPAa3BHTHIO
00BEMHO-TIPOCTPAHCTBEHHOTO MBILUICHUS HAYMHAIOLIEr0 XyAoKHHKA. B Hauane paboTbl
PEKOMEHIYeTCS  CeNaTh HECKOJIBKO KPAaTKOBPEMEHHBIX KOMIIO3MIMOHHBIX  HaOpPOCKOB
HaTIOPMOPTa B Pa3IMYHBIX pakypcax. PaboTy Haj UIMTENbHBIM PUCYHKOM HAJ0 BECTH B
OIIpEJICTICHHOW TMOCIeA0BaTeNbHOCTH. [IpUHIMI TOCIenoBaTeNIbHOCTH PAa0OTHl M3JIOKEH B
IpeblayIe riaBe. ITOT NPUHLIUIT HE00X0UMO cOOII0AaTh U BO BCEX MOCIEAYIOUX paboTax.

Komno3nnus pucynka

[Ipy moOCTpOE€HHMHM pHCYHKAa XYAOXKHUK JIOJDKEH PYKOBOJCTBOBATHCS KOMIIO3WIIMOHHOMN
norukoil. B ueMm jxe oHa 3akmouaerca? IlepBoe — 3T0 BKOMIIOHOBATh MPEIaraéMblii pUCYHOK B
omnpeneneHHbI Gopmar nucra. [Ipexae yem npucTynuTh K 3aJaHUI0, HEOOXOIUMO TOHSTh, KaK
KOMITO3UIIMOHHO TOCTPOEH OOBEKT, KOTOPbIM HEOOXOIUMO H300pa3uTh: MO BEPTHUKAIH, IO
TOPU30OHTAIM WM Omke K KBajgpary. B 3aBucMMOCTM OT 3TOro BbIOMpaeTcs U
cooTBeTcTBYyOIMi ¢opmar Oymarn. Ho Ha mnpakTuke Hepeako ObIBaeT, YTO HauMHAIOIMIMN
XYOOXHUK, HC B3IIIHYB Ha MOCTAHOBKY HATIOPMOPTA, IPOU3BOJIBHO MPUKPEIIACT JIUCT 6YMal"I/I
K MOJIbOEPTY, HAUMHAET PUCOBAThH M TOJIBKO 3HAUUTENIBHO MO3KE 3aMeYaeT, YTO N300pakeHne He
KOMIIOHYCTCA B JIMCT. A MNPOHUCXOJUT TaK IMOTOMY, YTO JIMCT MPHUKPCIIJICH BCPTHKAJIBHO, a
KOMITO3UIIUST HATIOpMOPTa MOCTPOEHa SIBHO IO TOPU3OHTANM, MM HaoOopoT. B pabote
IIEPBOHAYAIILHO CJIEAYET ONPEAEIUTh Ha JIMCTE MeCTO u3obpaxaemoro npeamera. Heodoxogumo
pEIINTh, KaKoe II0JIE OCTAHETCS CJIEBA, CIIpaBa, BBILIE M HMKE PUCYHKAa. OJHOBPEMEHHO C
pEeLIeHUEM 3TOM 3a7jauul ONpeAesseTcs pa3Mep N300pakeHHsl IpeIMeTa OTHOCUTENIBHO JaHHOTO
mucta Oymaru. IIpu manom pasmepe pucyHok OyneT kak Obl  miaBaTh” 1O CBOOOJHOMY IOJIIO
mucta. Eciam ke nzobpaxaemblil IpeAMET BENHK, TO OH “pacnupaer’ nucT. [lnoxo tak xe, ecnu
u300pakeHue “ mpuiIMnaer” K JEeBOH WM MpaBoi CTOPOHE JIMCTAa, K BEpXHEH WM HIKHEH ero
yacTu. Ecnu XynoKHHK Tpu paboTe HajJ PUCYHKOM WIPEABAPUTEIHHO HE MPOAYMAET



KOMITO3MIIMIO, TO XO3MHOM KOMIIO3ULIMKA OKa)KeTcs ero kapannam. Kyzaa oH moBezer, Tyaa 3a
HUM U MOCJIEAYET pyKa XyA0KHHUKA. A KapaHAall MOKET “yBECTH’ NaJ€KO, BIUIOTh 0 TOTO, YTO
BooOMIE “yiner” ¢ nucrta Oymaru. YToObl TaKOTO HE CIIYYHIIOCh, HEOOXOJIUMO BOCIIHMTHIBATH B
cebe KyJIbTypy KOMIIO3UILIMOHHOTO MBILIUIECHUS.

B 3aBucuMOCTH OT cojepkaHusi M HazHadeHHs pPaboThl, opMara U pa3Mepa KOMIIO3HUIIUS
MOXET OBITh CTATUYHON WM AUHAMUYHOU, CAMMETPUYHOU MM aCUMMETPUYHOM, MOCTPOCHHOM
10 TOPU30HTAJIM UJIU 110 BEPTUKAJIM, BOIUCAHHOM B KPYT, TPEYTOJIbHUK WJIA TOCTPOEHHOM 110
JUaroHaIy. B kaxJoM KOHKPETHOM Cllydyae KOMIIO3ULUS SBJISIETCS pE3YJIbTaTOM OIPENEIEHHOIO
MIOCTPOEHUS Xy I0KECTBEHHOI'O ITPOU3BEICHUS.

OpHMM U3 OCHOBHBIX 3aKOHOB KOMIIO3MILIMM SIBISIETCSI 3aKOH PABHOBECUS KOMIIO3MLIMOHHOTO
MIOCTPOEHUS XYAOKECTBEHHOI'O MPOU3BEACHHUSA. JTO HE O3HAYaeT, YTO KOMIIO3MIMSA JOJIKHA
OBITh TONBKO CHMMETpHUYHOW. OHa MOXeT OBITh aCHMMETPUYHOW, CTAaTUYHON WK
JTUHAMHYECKOM, HO BO BCEX CIyyasx OHA JIOJDKHA OBITh ypaBHOBEUIEHA ONpeesIeHHBIMU
KOMIIO3UIIMOHHBIMM IIpueMaMu. PaBHOBecne KOMMO3MLIMH, €€ CTaTWKa WIM JAUHAMHUKA BO
MHOI'OM OIIPENEISAIOTCS PA3IMYHBIMA PUTMUYECKUMHU 3aKOHOMEPHOCTSAMHU ITPOU3BEICHHUSL.

BaxHyo poJib B MOCTPOEHMH KOMIO3MIUM Hrpaer nsatHo. KoHdurypauus mnsrHa, ero
MECTO M pa3Mep WUrparoT TVIABHYIO POJb B PEIICHUHM KOMIIO3UIIMOHHOW 3amauyu. [locpencTtBom
MATHA CO3JAE€TCsl NMHAMMYHAs U CTaTU4YHAs KOMIIO3MLIMS, €€ ypaBHOBELIEHHOCTb. OIHON W3
BOKHBIX 3a/1ad KOMIIO3UIIMOHHOTO PEIICHUS XYI0KECTBEHHOTO TPOU3BEACHUS SIBISETCS
orpezeNieHue KOMIIO3UIMOHHOTO 1eHTpa. Kaxknoe mpousseneHne n300pa3uTebHOTO UCKYCCTBA
UMEEeT TIJIABHOE, IEPBOCTCIICHHOE IIATHO WM (QOopMy, a TaK K€ BTOPOCTEIICHHBIC U
TpeTheCTENEHHbIE AETall, KOTOphle MOJAYMHEHbl OCHOBHOMY NATHY. llpu aHanuze ctpoeHus
KQKJIOM JIeTall HEJb3sl YIYCKaTh M3 BUAY IIEJIOCTHOE PEIICHUE PUCYHKA, YUYUTHIBAs, YTO JIFOOas
JeTalb SBISETCA 4acThio wenoro. Korga NMHEHHBIMHM CpeACTBaMH HaiiieHa KOMIIO3MIIUSA,
MIOCTPOCHBI Bce POPMBI, CIIEAYET MEPEHTH KO BTOPOMY 3Talry paboThl — TOHOBOM MOJICITHPOBKE
pucynka. [lpu sToM Tak ke HEOOXOAMMO HITH OT IENOro K JeTansM. BHaganme merko
MPOIITPUXOBBIBAIOTCS BCE TEHEBBIE MECTA, 3aT€M OMpPEAEIsIOTCs MmojayToHa. Korjma HaiijaeHsl
OoJbIIMEe TOHOBBIE OTHOIIEHUS (CBET, MONYTOH, T€Hb), MOXHO MPUCTYMUTh K JaibHeuIiei
MozaenupoBke popmel. [Ipu moapoOHON TOHOBOM MOACIUPOBKE KaXKIOW JAETAIA HAJO MOMHUTb,
YTO JAeTajb pemaercss Kak 4YacTh Hejaoro. Kak mpaBuiio, mocie TOHOBOM MOJETUPOBKHU
JieTajiell HeCKOJIbKO TepseTCs LEeIOCTHOCTh PUCYHKA, MOSBISAETCS HEKoTopas ApoOHOCTh. [l eé
MPEeoAOoJIeHUS] HEOOXOAMMO B3IVISIHYTh HAa HATYpy UM Ha PUCYHOK “CBEXUM’ Tia3oM. UToObI
PUCYHOK OOpeJl IEIOCTHOCTh, Yallle BCEro CIeAyeT KaKue-TO AeTaid 000OIIHTH, OTIEThHBIE
TOHa cHelaTh Msrye, a 4YTo-TO HAoOOpOT YCHUIUTh, clejaTh KOHTpacTHee. [oBopst o
MOCJIEIOBATEILHOCTH pabOThl HAaJ PUCYHKOM, MBI OTMEUYaeM, YTO Ha MEPBOM JTame paboTh
MPUOPUTET OTJAETCA JMHEHHBIM CpEACTBAM, Ha BTOPOM — CpelacTBaM ToHa. KoHE4YHO 3TO
JIeJICHUE HOCUT HECKOJIBKO YCIIOBHBIN XapaKkTep U B MpoIiecce paboThl OAUH dTAll MOXKET
“Bruieratbes’” B Jpyroi. Ecnu 5T0 HEOOX0AMMO, TOH B KaKOH-TO Mepe MOXKET MOSBUTHCA U Ha
Oosiee panHeM dTare. Tak ke Kak ¥ B MPOIECCe PEIICHUST TOHATBHBIX 3a/1a4 MOKHO BEPHYTHCS K
YTOYHEHHWIO TPOMOPIMN TpeaMera, CTpOoeHHss U KOHCTpykiuu ¢opmbel. K cpemcram
XyJI0KECTBEHHOHN BBIPA3UTEIHLHOCTH OTHOCUTCS M CaM MaTepHall.

3HaHue MOCTPOCHUA TCOMETPHUUYECCKUX TEJ ABJIACTCH OCHOBOM AJIA IOCTPOCHHUA BCEX
(l)OpM 0T CaMbIX MNPOCTBIX 10 0eCKOHeYHO CJI0:KHBIX. YacTo Ha‘-II/IHaIOH_II/II\/'I XYIOOXKXHHUK, K
COXKaJICHUIO, HEOJOOUCHHUBACT 3HAYCHHUEC PUCOBAHUA I'COMCTPUYCCKHUX CbOpM WIH, KaKk HHOTrJa



BBIpaXaroTCs, pucoBaHusi KyOukoB. Kaxercs 4To Bce 3TO KpaifHe MPOCTO, OH 3TO YK€ yMEeT U
X0YeTcsl MOCKOpEee MHHOBATh JAHHBIA 3Tam OOy4eHUS W MPHUCTYNUTh K PUCOBaHUIO Oosee
CIIOXKHBIX, 0O0Jieeé MHTEPECHBIX CIOXKETOB. OKpYXKaloImUA MHP COCTOUT W3 MHOTr000pa3HbIX
KOMOMHAIMIA pPa3TUYHbIX O0BEMOB, HO BCE 3TU CIIO)KHBIE OOBEMbI, B KOHEYHOM CUETE,
MPEJICTABIISIIOT KOMOMHAIIMIO MPOCTHIX T€OMETPUYECKHX Ted (KyO, map, IWIMHIpP, MpU3Ma,
nupamMuaa M T.1.), U XyJA0KHUK JOJDKEH B COBEPILEHCTBE 3HATH CTPOCHUE ATHX (OPM, ITHX
“KHPIHUYMKOB”, U3 KOTOPBIX BBICTPOEHO 3[JaHUE OKpYyXkKarouero Hac Mupa. OH JTOJKEH OBJIAJIETh
HaBBIKAMU IIOCTPOEHUS 1000 TeomeTpuyeckoi (GopMbl B JIOOOM pakypce U B JIIOOOM
MEPCIEKTUBHOM IOJIO0KEHUH. PUCys reoMeTpryeckoe Teo, Heb3sl OFPAHUYUBATHCS TOJIBKO €ro
BHEIIHUM KOHTYpPOM; HYXXHO HE CpHCOBBIBaTb, a CTPOUTh T'€OMETPHYECKYIO (opmy,
MpeIBapUTEIbHO YACHUB OCHOBHOM NPHUHLUI 00BEMHOro ctpoenus. Jlisg Toro, 4YToObl
IPOKOHTPOJIMPOBATh IMPABUIBHOCTH MOCTPOCHHUS TEOMETpUYEecKOH (opMbl, HEOOXOIMMO
JIETKUMH JIMHUSIMH O00O03HAYUTh HEBUIUMBIE TpaHU (OPMBI, MPOPUCOBATH T'EOMETPHUECKYIO
dopMy Kak Obl HackBO3b. Takol MeTOJ TrapaHTUPYeT NPABWIBHOCTb IOCTPOCHUS
reomerpuueckux Gopm. Korma reomerpuueckas ¢opma OyneT NOCTpoeHA JTUHEHHBIMU
CpeAcTBaMH, OOBEM CIENyeT MPOMOJICIUPOBATh CPEIACTBAMU CBETOTEHH. HenpeMeHHBIM
YCIIOBUEM BCSIKOM XYIOXKECTBEHHOW pabOThI SBISETCS MPABUIBHOCTH TOHA H300pa)kaeMoro
npeaMera, BbIACTICHHE 0ojee  TIIATeNbHOW MPOpadOTKOM TIIaBHOTO W YNPOIICHHE
HECYIIECTBEHHBIX JETAJICH.

IlepcnekTuBa

3HaHUE OCHOBHBIX NPHUHIMIIOB U MOHATUI NEPCIEKTUBbI HEOOXOAMMO XYJOKHUKY Kak JUIs
3apUCOBOK apXUTEKTYphl, TAK U JJIsl BBHIIOJHEHHUS] IOCTAHOBOK HATIOPMOPTA, NP BBINOJIHEHUU
ACKU3HBIX IPOEKTOB MHTEPHEPOB M T.[. BaXHEWIIMM OpPUEHTHUPOM IIPH NEPCIEKTHUBHOM
MOCTPOECHUHU MPOCTPAHCTBA SBIISETCS JTUHUS ropu3oHTa. OHa BCeraa HaXOAUTCS HA YpPOBHE IJia3
XYJOXHHMKa, M300pakaromiero o000 MpeaMeT B pealbHOM IMPOCTPAHCTBE. ApPXHUTEKTYpHBIE
00BEKTHl Mbl BUJUM JHOO BO (PpOHTAIBLHOM, JIMOO B YIJIOBOM IOJIOKEHUHU. B 3TOM M 1pyrom
cilyyae MapajuleJbHble TOPU30HTAIbHbIE JHHUHU, YXOAALIMEe B TIyOuMHY, OyIyT CXOAMTHCS B
OTpe/IeNIEHHBIX TOYKaX (TaKk Ha3bIBa€MbIX TOUKaX cxoja). OJHaAKO MECTO TOUYEK CX0/1a IO JTUHUHU
TOPU30HTA MpPHU (QPOHTAIHLHOM M YIJIIOBOM H300paXEHHU OO0BEKTa ONPEIENSIOTCS MO-pa3HOMY.
[Tpu GppoHTaIBHOM OCTPOEHUH NEPCIIEKTUBBI OYJET OJJHA TOYKA CXOJa MapaielbHbIX JIMHUN U
3Ta TOYKa Bcerja OyJIeT HaXOIUThCsl BHYTPU KapTUHHOH 1uiockocTH. Ipu yrioBoM nmoctpoenuu
Ha JIMHUM TOPU30HTA JIBE€ TOYKM CXOJa: cjeBa W crpaBa. MecTO TOYKM CXOJla Ha JIMHUU
TOPU30HTA NpU (PPOHTAIILHOM MOCTPOEHUH O0BEKTA ONpEeAEIeTCs NMPOEKLUeil TOUKU 3peHHs Ha
JIMHUIO TOPU30HTA.

MoXHO caenaTh cieIyroIui BbIBOA: NMpH (POHTAIBHON KOMIIO3UIIMM TOYKa CXO/a BCEria
onHa. OnHa pacrnosoXkeHa BHYTPH IIJIOCKOCTHM KapTUHBI, HAaXOJUTCS IO BEPTUKAIW M IO
TOPU30HTAIM Ha YPOBHE HAIIMX IJ1a3, U BCE NapalyIeIbHbIE TOPU3OHTAIBHBIC JINHUU, YXOIAIINE
B TIyOMHY, CXOASTCS Ha JIMHUU TOPU30HTA B OJHOM Touke cxoja. Bce BepTHKanbHBIE JTUHUU
CTpOro BEepTHKANbHBL. Bce (QpoHTaibHbIE TOPU3OHTAJIbHBIE JHMHUM BO BCEX CIydasx
napajuleJIbHbl OCHOBaHHUIO KapTUHHOMN IIOCKOCTH. [IpuHIun onpeneneHus JMHUM TOPU30HTA B
YIJI0BOM MEpPCHEeKTUBE TOT )K€, YTO U BO (PPOHTAIBLHON: JTMHUSA TOPU30HTA HAXOAUTCS HA YPOBHE
IJ1as.



HN300pa3urenbHbIE CPeACTBA.

Hcnonp30BaHuEe  MaTepHaloB, MO3BOJIAIONIMX PHCOBATh IIMPOKO M CBOOOJIHO, JAOIIMX
BO3MOXHOCTb OBICTPO, JIAKOHMYHO M 3(P(PEKTHBHO BBINOJIHATH HAOPOCKH, HE TOJIBKO
COJICMCTBYET OCBOCHHUIO TEXHUYECKHX BO3MOXKHOCTEH 3THX MAaTEepHajoB, HO U CIOCOOHO BIIUATH
Ha NPUHLUUIHNAIBHBIA X0J paboThl XyJOXKHHKA, HA CO3/1aHUE XYJOXXECTBEHHOro o0pasza U ero
MHTEpIIpETAlIO B pucyHKe. K Takum MaTepuanaM MOXHO OTHECTH KOHT3, YroJlb, CAHTUHY, M€,
nacteib, a TAKXKe akBapelb, Iyallb, Tyllb (IpPU YCIOBHM HX HPUMEHEHUs A CO3IaHUs
0000IIeHHOTO0, JJAKOHUYHOTO H300pakeHus). CBOWCTBA ITHX MAaTEpUANOB, UX BO3MOXKHOCTH,
HOPUHIUNBL paOOThl UMM IOJCKA3bIBAIOT PUCYIOIIMM TaKW€ METOJbl M IPUEMbl BBIIOIHEHUS
HAaOpOCKOB PHUCYHKOB, KOTOpbIE IOMOIAIOT Cpa3y MPUCTYNUTh K XapaKTEPUCTHKE OOJIbIION
(GopMBI, OCHOBHBIX Macc IMpeaMeToB. Vcnosib3ys CaHTMHY, HacTellb, Yrojlb, KOHT? WM Mel,
MOYKHO pa0OTaTh MIMPOKOH OOKOBOW MTOBEPXHOCTHIO MaTepHaa.

BugHoe MecTo cpenu MHOTOYMCIEHHBIX BHAOB M300pa3UTENILHOTO MCKYCCTBA 3aHMMAET
pucyHok nepom. lllupokoe pa3BUTHE PUCYHOK NEPOM MOJSY4YWs, KOIrJa B PENpPOAYKLIMOHHOU
TEXHUKE B OOJBIIMHCTBE CIy4yaeB HpUMEHsUICA crocod IuHKorpaduu. YeTkocTh JIMHUN U
IITPUXa B PUCYHKE NIEPOM Jejaja ero Hanbosee yJO0OHBIM Il BOCHPOU3BEIACHUS B IIeYaTH. DTO
CBOWCTBO TaKke MpUIaeT eMy oco0oe 3HaueHue 1 B CUcTeMe pucoBaHMs BooOuie. B pucoBanuun
Haubosee XapakTepHbIMU U300pa3UTENIbHBIMU JIEMEHTAMU SIBIISIFOTCS JIMHUS U IUTpUX. B cBsi3u
C 3TUM MOXXHO CKa3aTb, YTO PHCYHOK HEpOM sBJseTcs Haubojiee SPKUM BbIPA3UTEIEM
cnenn(UKu pUCOBaHUS BOOOIIE B €ro TEXHUKO-(POpPMalbHBIX CBOWCTBaX. PucoBanme mepom
OpebsBIsSeT XYAOKHUKY BecbMa CTporue TpeboBaHus. BBuagy »srtoro mnepenenka win
UCIPABJIEHUE B IEPBOM PHUCYHKE TPYAHBI U BoOOIIEe HexenarenbHbl. [lectpora B moambope
IPUMEPOB BbI3BaHA HEOOXOIMMOCTBIO CONOCTABJIEHUS DPA3IUYHBIX XYA0KECTBEHHBIX MaHep.
[lenp mokaza MHOTOYHMCIIEHHBIX WUIIOCTPALUN — MO3HAKOMHUTH HAUMHAIOUIUMX XYAOXKHHKOB C
BO3MOXHBIMH CIIOCOOAMH TEXHUUYECKOTo peleHus pucyHka. L{Ber Oymarm B pHCYHKe, €€
dakTypa, ciayXaT OJHUM U3 CpPEACTB XYAOXKECTBEHHOI'O BbIpakeHUsA. Mbl He OyaeMm 37ech
ONMCHIBATh TEXHUKY PUCYHKA IIEPOM — ITO OTJENbHAS TEMA, HO, IOMECTUB MHOKECTBO
IPUMEPOB, MbI HAaIJIAJIHO IIOKa3blBa€M HEHCUYEpIIaeMble BO3MOXHOCTH ISl XYyJOKHHMKA B
pHUCyHKe mepoM. B o0ydyeHuH CTyleHTOB Kak MpPHUMEpPhl HY)KHO NMPHUMEHATh MOJHOLIEHHBIE IO
CBOMM XYJO’KECTBEHHBIM JOCTOMHCTBaM puUCyHKU. He mpoiiast oOCHOBaTeNbHOM IIKOJBI
rpadu4ecKkoil rpaMOTHOCTH, HEJIb351 PACCUUTHIBATh HA yCIIeX.

JIrobast kpuBas JMHUS, a TaK K€ MOBEPXHOCTh UMEIOT OTAEIbHBIE IUIOCKOCTH IOJ Pa3HbIMU
yriaamu. B yueGHOMI paboTe Haj0 MoJuepKUBaTh 3TH IIOCKOCTH, Kak Obl JeMuTh GopMy, a He
“3aMa3bIBaTh’ €€ UM 3aTUPATh NaJIbLIAMU.

PucoBaHue rojioBbl

[Tpu3HaBaTh 3a XyA0XKECTBEHHOE MPOU3BeACHNE ¢ poTorpadhuyeckoil TOUHOCTHIO UCTIOTHEHHBIN
PUCYHOK HeNb3s. B KaXka0M NpOM3BENEHUM BCEr/la OCTAETCsl OTIEYAaTOK HWHIAWBHIYaJIbHBIX
0COOEHHOCTEH NCTIOTHUTEIS.



Cy1ecTByeT 3aBUCUMOCTb BOCIPHUATHS MOJEIM XYNOXKHMKOM OT XapakTepa IPUMEHSEMOro
Marepuana. Eciau B pykax OoCTpO 3aTOYEHHBIN KapaHJaul, TO XYyJI0XKHUK BUIMT JIMHUIO. Maccy,
IISITHO XYJIO’KHUK BUJIUT BOOPYKUBLINCH KUCTBIO.

BrInonHeHue JaKOHUYHBIX CHIYITHBIX HAOPOCKOB € MIOMOIIbIO KHCTH 0€3 MpeaBapUTEIHLHOTO
IPOPUCOBBIBAHUSI KOHTYPOB HM300paKEHMsI KapaHAalloM, TpeOyeT YBEPEHHbIX M TOYHBIX
nercreuil. DOpMUPOBAHKME TAKUX KAYECTB OUEHb BAKHO I XyAOKHHUKA.

Korpa mbl mpenaraem kak oOpaslibl paOOThl OIBITHBIX XYAOXXHHUKOB, TO pedb HJET HE O
NOJpaXAHUN XYJOKHUKY, a 00 HW3y4eHHH €ro METOJ0B palOThl, MOCTH)KEHUS CEKPETOB
JIJAKOHM3Ma BBIIIOJIHAEMBIX UM PUCYHKOB.

HckyccTBO  MONYyYWJIO  YpE3BBIYAWHO MIMPOKOE  PACHPOCTPAHEHHUE, OHO  OKa3bIBAET
3HAYUTEbHOE BO3JEiCTBUE Ha JoJel, 3aHMMaeT BCE OoJiblliee MECTO B HX JKHU3HH,
CIOCOOCTBYET JyXOBHOMY pa3BUTHIO deioBeka. HyxHO, 4ToOBI yKe ¢ JETCKHUX JIET YeIOBEeK
JrOOUI ¥ IOHUMAJT UCKYCCTBO.

UToObl HAyYUTHCS IPABUIBHO PUCOBAaTh, HY>)KHO HAYYUTHCS PACCYKJIATh U MBICIUTb, a 3TO
HE00XO0IMMO BCEM JIFOSIM U 3TO HAJI0 Pa3BUBATb.

Koctu uepena onpenenstor ¢popMmy roj0Bbl, OTHOIIEHHE MAacChl YE€PEITHOW KOPOOKH K Macce
auneBoil yactu. YToObl rpaMOTHO PUCOBATh T'OJIOBY YellOBEKa, HEOOXOAMMO 3HATh CTPOCHHE
yepena. Pexkomenyercs cienarpb JBa AIUTENIbHBIX PUCYHKA Yepena B Ipoduib U B (ac u
HECKOJIbKO KPAaTKOBPEMEHHBIX B Ppa3HbIX pakypcax. HauuHaromme Xym0)KHUKH OIIMOOYHO
CUMTAIOT, YTO 0OBEM TOJIOBBI BBISBIISETCS TOJIBKO CPEICTBAMU CBETOTEHH, a JIMHUS OINPEAEISAET
TOJbKO abpuc rosioBbl. IlocTpoeHne 0O0BEMOB 3aKia/JbIBAacTCs B CaMOM HadalbHOM CTaauM
JIMHEHUHBIMU CPEICTBAMM.

Pucynku yepena 1 — 6

[Ipexxne yem pucoBaTh roJOBY B LIEJIOM, HEOOXOAMMO 3HAKOMCTBO C IOCTPOEHHMEM JAeTajeit
JMIa — r7a3, Hoca, pTa, yuel. ['na3 umeer mapoodpasnyro popmy. Ha mapoobpaznoii popme
[JIa3HOrO 0JI0Ka JIeKaT BeKH, obseraroue map. PopMa Hoca COCTOUT U3 YETHIPEX IIIOCKOCTEH:
nepeaHss, HWKHsS U 1B OOKOBbIE. DTOT MPUHIIMII IOCTPOCHUS HOCA HEJNb3s YIYCKAaTh U3 BUAY
npu J00oM pakypce jauna. PoToBoe oTBepcTHEe OOpamisitOT BEPXHSSI U HUXKHSASA T'yObl. ['yObl
OBIBAIOT TOHKHUE, CPETHUE U TOJICTHIE. PUCys poT, HauMHaroIue Xy/10KHUKU Aal0T TOJIBKO abpuc
ry0, 3a0biBasi, 4TO (popMa pTa UMEET 00BbEM U OMpeNeTeHHbIE TIIOCKOCTH. ['yOBl, KaK | TJasa,
SBJISIIOTCSL HauOoJiee BBIPA3UTENbHBIMM YAacTAMHU JIMIIA, OITOMY HEOOXOAMMO IepelaBaTh UX
XapaKTEPHYI OCOOEHHOCTb.

YroObl HAUTH MECTOIIOJIOKEHHE yXa, ONPENIeIUTe HANpPaBIEHHOCTh €ro OCH, MOJIOKEHHE yXa
[0 OTHOLIEHHIO K HOCY. YXO PEKOMEHJAYEeTCsl PHCOBAaTh B HECKOJIBKUX MOBOPOTaxX, YTOOBI
IPOCIIEAUTh MEPCIIEKTUBHOE COKPAIIIEHUE €TO CI0XKHBIX (OPM.

YX0 HuMeeT XpAIIEBOW CKEIEeT, KOTOPBhIM OTCYTCTBYET TOJIBKO B HI)KHEM YacCTH YIIHOMN
pakoBuHbL. ITo cBOEMy Kparo ynIHas pakOBHHA MMEET YTOJILIEHHE — 3aBUTOK M MapaJljIeIbHO —
MIPOTUBO3aBUTOK. B mepenHeM Kpae YIIHONM pPaKOBMHBI CYHIECTBYET BBICTYI, Ha3bIBa€MBbIi
KO3€JIKOM. B cepennHe — MonocTh yIIHOW PaKOBUHBI, B HUJKHEH 4acTH — JOJIbKA.

dopmMa yIIHOW paKOBHHBI Yy pa3HBIX JIIOJEH HEOJMHAKOBA. BcTpeuaroTcs ymm OOJbIINX,
CPEeIHMX M MaJbIX pa3MepoB M Jpyrue ocobeHHocTu. OcoOEHHO BEIMKH HHIUBHUIyalbHbIC
OCOOEHHOCTH JIOJIbKM YIIHOM pakoBHHBI. MHOTIa OHa XOpOIIO BBIpa)KE€HA, a MHOI/IA MOXKET
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MOYTH TIOJHOCTBIO OTCYTCTBOBATh. ['0J10Ba KaXKJOTO UYEIIOBEKAa MMEET €IMHBIC aHATOMUYCCKHE
3aKOHOMEPHOCTH, HO TPH 3TOM KaXKJas rojioBa MMEET TOJbKO €W MPUCYIIHE TPONOPIUH U
WH/IMBUYaIbHOE TOCTPOEHHE BCEX 00BHEMOB.

Ha nepBbIx 3Tanax u3y4eHus roJOBBI aKIIEHT JKeIaTeNIbHO JIeaTh Ha CTPOCHHE TOJIOBBI
( puCyHOK Yeperia SKOopIie ).

B nocnenyromux paboTax (pUCYHOK THIICOBOM TOJIOBBI M JKMBOM MOJIENH) Hapsay C
IPOJODKEHUEM M3YyUEHUS IIOCTPOEHMSI TOJIOBBI CJENYEeT aKLEHTUPOBaTh BHUMaHHME Ha €€
HOPTPETHON MHIMBHIyaJIbHON XapaKTEPUCTUKE.

Komnosumusi nucra Bcerga ompeaessieTcs 3aadaMi  KaKIOH KOHKpETHOH pabotel. OT
HAUMHAIOILIETr0 Xy/I0’)KHUKA TpeOyeTcs MPaBUIbHO PACIONIOXKUTh PUCYHOK, HAUTH COOTBETCTBUE
MEXIY pa3MepoM M300pakaeMoro U pa3MepoM Jmcta Oymaru. KoMrmoHoBka prcyHKa 3aBUCHT OT
IOJIOKEHHUS U IOBOpOTa H300pakaemoro mnpeamera. llpum m3oOpakeHuH rojoBbl B aHdac
PEKOMEH/IyeTCSl PUCYHOK PACIIOJIOKHTH OJIFKE K CPEHEH, 0CeBOM JIMHUU JIncTa. B mpoTuBHOM
cllydae MOsBUTCS HEONpaBJAaHHasi ACHMMETPUS KOMITO3UIMU. B mpodmiibHOM U TpeXyeTBepTHOM
IIOBOPOTE PUCYHOK HAJI0 CMECTUTh HECKOJIBKO BIIPABO WJIM BJIEBO (B 3aBUCUMOCTH OT IIOBOPOTA
rojoBel). B Takux ciayyasx mepen M300pa)K€HHEM JIMIIEBOM YacTH ClEQyeT OCTaBUTh MECTO
HECKOJIBKO OOJIbIIee, YeM TOJIe JIMCTa MEKAY 3aTBUIOYHOM YacThIO TOJIOBBI M KpaeM OyMarm.

PucoBanue 3xopume. PrcyHok skopiie B paboTe HaJl MOPTPETOM sABIseTCA nepexoanbM. Ot
U3Y4YEHUsI 4Yeperna XyJOKHUK MEPEeXOJUT K HU3YyYEHHUIO CTPOCHHS TOJOBBI YEJIOBEKa, WJIET
opOoOHOE N3yUYEHUE MBIILIEYHOr0 ITOKPOBA, JIeKaIlIero Ha hopMe ueperna.

MpI cTpeMuMcsl yoTpeOIsTh MUHIMYM CIIOB TIOTOMY, YTO TOJIBKO JIMYHBIA OMBIT PUCYIOMIETO
MOYKET CTaTh €ro JJOCTOSIHUEM U HAKOIUIEHHE HTOTO OINbITa — 3TO MYTh K ycrexy. ToJabKo TakKuM
IyTeM MIPUOOpPETAETCsl YMEHUE U MacTepcTBO. Jpyrux myTeil HeT.

I'eomeTpu3npoBaHHAas TUIICOBAas r0J10Ba. DTa paboTa SABISETCS CBA3YIOLIMM U IEPEXOTHBIM
3B€HOM pHCOBAHHS T€OMETPHYECKMX TeI K PHCOBAaHHMIO CIOXHOW (opmbl. Panee
NOMYEPKUBAIOCh, YTO 3HAHHE IIOCTPOEHUS TE€OMETPUYECKUX TEI MOXKET IIOMOYb IIOHATh
INPUHLIMII TOCTPOCHUS TOJOBBL. [ €OMEeTpU3MpOBaHHAs THUIICOBas TIOJOBa IOCTPOEHA IO
NPUHIUITY T€OMETPUYECKHX 00BEMOB U €€ U300pakeHne COCTOUT U3 KOMOMHAIINH
YCIIO)KHEHHBIX TeoMeTpudeckux Teia. B Takoil 00o0OmeHHONH QopmMe YeTKO M HarjsgHo
NOKa3bIBaeTCsl 00bEMHOE IOCTPOEHHUE TOJIOBHI U €€ JIeTalei.

B nanpHelimem, pucys JKHBYIO TOJIOBY, HEOOXOIUMO IMpPH MOJEIUPOBKE €€ YCI0XHEHHBIX
dopM He MOTepsATh OLIYLIEHHE TeX OONbIIMX IUIAHOB M IUIOCKOCTEH, KOTOpblE TaK XOpPOILIO
IIPOCMATPUBAIOTCS] B T€OMETPU3UPOBAHHOM TUIICOBOM I'OJIOBE.

PucyHOK ro/10Bbl ¢ THIICOBBIX MO/IEJICH.

PucoBaHne roJioB ¢ THIICOBBIX MOJENIECH SABISETCA HE CaMOLEIbI0, a JIUIIb MOATOTOBKOM K
PUCOBAHUIO KUBOW HaTypbl. HeEnmogBMKHOCT MOJENM M SICHO BBIPAXKEHHAs CBETOTECHb
00JIervaroT peleHne 3a/1a4, CTOANMNX Tepe]l HAYMHAIOIINUM XY T0KHUKOM.

Haumnast pucoBaTh ToONIOBY, HYKHO TIPEXKAE BCEro IM03a00TUTHCA O €€ IOCTaHOBKE H
OCBEIIeHNHU. XapakTep oObeMa TOJOBBI JIYYIlE€ BCETO BBISABISIET HMCKYCCTBEHHBIM HCTOYHUK
CBETa, OCBEMIAIOIINI TOJIOBY CIIEpPed U HECKOIBKO CBEpXy MoJ yriioMm B 45° 4ro momoraer
yeTko “nernuth’ popmy. Ilpu sTOM (PpOoHTaTBHBIE TIIOCKOCTH TOJIOBBI OCBEIIEHBI MPSIMBIM
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CBETOM MAaKCHUMaJIbHO, OOKOBBIE IUIOCKOCTH OYyIyT MOJAEIMPOBATHCSA MONyToHaMu. HuxHue
IINIOCKOCTU M 3aTblJIOYHAA YacCThb YﬁHYT B TeHb. B TeHM MOXHO OnpeAcCInuTb TIpagalluu —
cOOCTBEHHAas TeHb, pedieKc U najarouias TeHb. TakuM 00pa3oM B CBETOTEHEBOH JIeNIKe 00BbEMOB
UMEIOTCS. BCE JJIEMEHTBI CBETOTCHEBON MOJCIMPOBKA — CBET, IMOJNYTOH, T€Hb, pedIieKC U
najarouias TeHb. Takoe OCBEIEHHE JaeT BO3MOKHOCTh PUCOBAaTh T'OJIOBY C JIIOOOH TOYKU — B
dac, B “Tpu uerBeptr’’, B Ipodmib. Eciu ke co3naTte 60KOBOE OCBEIICHUE, TO PUCOBATH MOKHO
TOJIbKO C OJHOH CTOPOHBI, TaK Kak Jpyras CTOpOHa IIpU OOKOBOM OCBEIEHUHM OyIeT B TEHH.
Pabortas Haxg puCyHKOM, HE CIEAyeT TIIATENbHO NpopadaThiBaTh OTAEIbHbIE aetand. [lpu
aenke (GopMbl “IIanku’” BOJIOC, OOPOJIbl, YCOB, HE 00s3aTEIbHO MIEPECUUTHIBATh BCE 3aBUTKH U
JOKOHBL. Bee 3Tn Menoun Hazmo 0606mate. [Ipu ux “nenke” Hemb3s TEPATh YYBCTBO OOJBIIUX
00BEMOB U OCHOBHBIX IJIaHOB. Heo0X01MMO NMOMHUTB, YTO B 0OBEMHOM ITOCTPOEHUH T'OJIOBBI
HYXXHO HATH TaKUM XKC MNYTCM, KaKUM HACT CKYJIBIITOP. OH He uMeeT BO3MOKHOCTH HadaTh
CBOI0 paboTy c JeTajeil, a HAYMHAET HENPEMEHHO ¢ OOJbIIUX MOBEPXHOCTEH, 00pa3yroLX
00BeM. DTO yKe SIBIISIETCS] OCHOBOM JUIs AajbHeHIel pa3padoTku aeraneid. Korma Ber Hameuaere
HOBEPXHOCTh (OPMBI, BBOJUTE JIETKYI0 CBETOTE€Hb, OCTaBISAS B CBETJIBIX MECTax PHUCYHKa
yrCcTyr0 Oymary. DTo IpUAaeT pUCYHKY IepBOHAYATBHOE 00bEMHOE BBIPAKEHHE.

Bo3MoskHble OMMOKU: KakuM Obl HU ObUI SIpKUM peduieKc, 3TO BCe-TaKU 4acTh TEHU U OHA HE
MOKET OBITh OJIHOM SPKOCTH C OCBEIICHHOW YacThio. J(ambHue MIaHbl HE I0JKHBI OBITh PE3KUMU
U KOHTPAacTHBIMM, MHadye OHHU ‘“Je3yT’ Brepel. Hesauem NOBOAWUTH yHpOILEHHE PUCYHKA 10
BBIXOJIOIIEHHON CXEMBI, JIUIIIh OTJAaJICHHO HAIIOMUHAIOIIEH peanbHyto (opMy H300pakaeMoro
o0bekTa. [y HarJAHOCTH HYKHO IPUMEHSATh B O0YYEHUH CTYJIEHTOB IOJHOLIEHHBIE [0 CBOUM
XYJI0’)KECTBEHHBIM JIOCTOMHCTBaM pabOThl M HE NPEBpPATUTh KHUBOW Mpolecc OO0ydyeHHUs B
HarpoMOXKJI€HHE  METOAMYECKMX cxeM. Heo0XoauMo  HEOAHOKPATHO  MOAYEPKHUBATH
IMPUHIUIIHAIBHBIC PA3JINIUA MCKIAY PEMCCICHHBIMHA IIPpHUEMaMU y‘-IG6HOI“O PUCOBaHUA U YMGHOﬁ
BJIOXHOBEHHOM pa0OTOil XyAO0KHHKA, TBOPYECKH OCYLIECTBISIOIIETO IPOLECC CO3/1aHUsSL
pucyHkoB. I[loaToMy cam mpolecc puUCcCOBaHUS HE JIOJDKEH CBOAMUTHCA K YCBOECHHIO HEKOTOPOIO
KOJINYECTBA CTaHAAPTHBIX, PACCUMTAHHBIX HA HCIOJb30BaHHE B JIIOOBIX OOCTOSATENBCTBAX
MNPUEMOB BBIIIOJIHCHUSA PHUCYHKOB. Peun nJaCeT HE CTOJBKO 00 HU3Y4YCHUU TIPUCMOB (LITO B
pasyMHBIX Tpeaenax MOXET MMETh MECTO), CKOJIbKO 00 OBJIaJIEHUU METOJIOM TBOPYECKOIO
BBITIOJTHCHHSA PUCYHKOB.

PabGora Hag HaOpockom

MacTtepcTBO XyJOXKHUKA B 3HAYUTEIHHOM CTEMEHU 3aBUCUT OT yMEHHS MPOdecCHOHATHHO
BBITIOJHATH HAOpocku. HaOpocku UrparoT He TOJNBKO MOJICOOHYIO POJIb B TBOPUECKOU MPAKTHKE
XyJIOXHUKA. BBICTpBIE 3apUCOBKM MOTYT MMETh U CaMOCTOSITEIbHOE 3HAYE€HHE, MPEICTaBISATh
MOJJMHHYI0 IEHHOCTh. MacTepCcKu BBIIIOJHEHHBI HAaOpPOCOK MOXET OBITh XYIOXKECTBEHHO
[IEHHEe THIATEeJbHO CAeNaHHOro pucyHka. Habpocok — 3To0 He TouHas Komus, He MPOTOKOJIbHOE
U3NIO)KEHUE YBHUJICHHOTO, a JAKOHWYHAs WHTEprpeTanus u3o0paxkaeMoro. BeImomHss 3Ty
paboTy, OMBITHBIN XYIOKHUK CO3HATEILHO OTBJICKAETCS OT MEJIOYeH, BTOPOCTETICHHBIX JETaJCH,
cocpeioTaurBasi CBO€ BHIMAHKME HA CaMOM TJIABHOM, CTPEMSICh BBIPA3UTh CYTh M300pakaeMoro
o0bekTa. BaxkHO Bcerma MOMHHTB, YTO MCKYCCTBO OTOOpa — BaKHEHIIAsh depTa XyJIO0KHUKA.
Wuorga moctaTodyHOo HEOONBIIOrO HAMEKa, JaHHOTO B HAOpPOCKE HECKOIBKHUMH IITPUXAMH,
4TOOBI y3HATh W300paXEHHOTO 4ejoBeKka. [laMaTh 1 BOOOpakeHHE 3PHUTEN, MOOYKIaeMbIe K
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AKTUBHOCTH HEKOTOPOW HEIOCKAa3aHHOCThIO pelleHrus HaOpocka, MBICICHHO JIOMOJIHSIOT
HEJIOCTAIONIHE JeTall n300pakenus. HekoTopast HeJOCKa3aHHOCTh B HAOPOCKaX, KOHIICHTPALIU S
BHUMaHUs Ha HEMHOTMX XapaKTEePHBIX OCOOEHHOCTSX MOJEIM HE TOJBKO HE YMEHBIIAIOT
COJCPKATEIBHOCTH HM300paKEeHUs, a JaKe YBEIMYMBAIOT €ro 3KCIPECCUIO, MPHUIAIT €My
0COOYyI0 JKMBOCTb U JCTETUYECKYIO MpHUBIEKaTeNbHOCTh. Kakymiascs He3aBepUICHHOCTh
TPAKTOBKM MOJIEIM HAa CaMOM Jiejle — CIeHu(pUUecKoe KadyecTBO HaOpocka. Eciam XymoKHUK
00x0auTCs HEOONBIIMM KOJIMYECTBOM H300pa3UTEIbHBIX CPEACTB M JOCTUTAeT IpPU 3TOM
yOEIUTEIBHOIO XyA0XKECTBEHHOI'O PELLIEHUS, 3TO CBUJIETEIBCTBYET O €I0 MacTEpPCTBE.

[Ipouecc co3nanusg HaOPOCKOB BecbMa AMHAMUYEH, OH CIIOCOOCTBYET MOOUIU3AlIMU BHUMAHUS
U YCTPEMIIEHUH DPHUCYIOLIUX, BBI3BIBAET HEOOXOAMMOCTh MHTEHCHBHO OCYLIECTBISATH ITOMCKHU
XYJI0’KECTBEHHBIX CPEJICTB, METOJIOB pEIlleHUsT HaOpPOCKOB, B ILIENsAX Haubosee yOenuTenbHON
TPakTOBKM HaTypbl. Yacras cMeHa TEMaTHKH, MaTepUajJOB W TEXHUKH pPHUCYHKa, oOumiIue
pelaeMbIX 3a/ad CO3Jal0T aTMoc(epy 3aMHTEPECOBAHHOCTH, CIOCOOCTBYIOT 3(heKTUBHOCTU
pabotel. OHa UMeeT SBHO BBIPQKCHHBI TBOpYECKHU Xapaktep. s paboTel Hajy HaOpocKamu
HE HY’)KHa crenuanbHas Mactepckas. Habpocku MOXHO JenaTh MpakThuyecku Besje. boictpora
BBIMIOJIHEHUSI HAOpPOCKOB, IIpecielyeMble IpU OSTOM 3aJauyd, TEHICHIUS K JIAKOHU3MY,
000OCTpEHHOW  BBIPA3UTENBHOCTH, HEOOXOAUMOCTh OOECIEeYUTh BICYATICHHS KHBOCTH,
HEINOCPEJICTBEHHOCTH, JIETKOCTU MCIIOJIHEHUS IPUJIAI0T HEKOTOPOE cBOe0oOpa3ne TpaIuLluOHHBIM
cpencTBaM. Tak JIMHUM, IITPUXHU, TOHATBHBIC MATHA, XapakTepusymoiue GopMy HpeaMeToB, B
HaOpockax 00bIYHO 00JIee aKTUBHBI, TMHAMUYHBI, YEM TO OBIBACT B JITUTEIBHBIX PUCYHKAX.

OdeHb YacTO UCHONB3YETCs JIMHEAPHBIH MPUHIUI Co3JaHusd u3oOpaxenus. Kak mpaswuiio,
Taklue HaOpPOCKM BECbMa JIAKOHWUYHBI M BBIPA3UTENIbHBI, YEM IIPOLIE JIMHUU, TeM Ooublle
KpacoTbl. OT JIMHEApHOTO MPHEMa BHITIOJTHEHUS HAOPOCKOB HECKOJIBKO OTIMYAETCS IITPUXOBOM
meto. IITpuxu co3marT npeacTaBieHUe HE TONBKO O KOHTYPHBIX OYEpTaHUSAX OOBEKTa, HO U
00 o0beMHOI Qopme, cBeToTeHEBOM MozenupoBke. CylIecTBYeT HECKOIbKO MPHEMOB
UCIIOJBb30BAaHUsl IITPUXOB Juid  co3gaHus u3oOpakeHus. Hepenko pucyrommii  He
MPUIEPKUBACTCS KaKOW-THOO OMpPENeIeHHON CHCTEMBbI MPUMEHEHHS IITPUXOB, MPOKIAIbIBAET
UX MPOU3BOJILHO, B Pa3HBIX HampaBleHUSX, Oyiarogaps 4emy co3JaeTcs BIeYaTIEHHe 0co0oMu
JTUHAMUYHOCTH U300paKeHHUSI.

HyXHO MOMHUTH Ba)XKHYIO UCTHUHY: JIIO0OM mpueM paboThl, KaKJasi TEXHUKA PUCOBAHUS — ITO
IpeX/ie BCEro CPeJICTBA BBIPAXKEHUS COJIEpKaHUs, CYIITHOCTH HATypbl, 3aMbIciia aBTopa. OOBIYHO
HaOpockaM CBOMCTBEHHa orpeseneHHas 3(P¢GeKTHOCTh, aKTUBHOCTh HCMOIHeHus. Ho wmHorma
XYJOXHHUKH DPELIaloT HAOPOCKH B JIETKOM, HEXHOW TOHAJIBHOCTH U CTPOST M300paKeHHE Ha
TOHKUX HIOAHCaX JIMHUN U MsATeH. BpiOop marepuana 3aBUCUT OT 3aMbIciia XYJIO’KHUKA, 3a7ad
npezcTosiel paboTel, 0coOeHHOCTEN N300pakaeMoro o0bEeKTa, OT €ro JMYHBIX CKIOHHOCTEH,
CTETNEHM BJAJICHUSl TEM WM UHBIM MaTepuaioM, BPEMEHH, KOTOPHIM pacHoJlaraeT pUCYIOIINMI.
XKenas no6uThes pazHOOOpa3Hsl pelIeHUs] CBOUX paboT XyI0KHUK UCHOJIb3YeT Oymary ¢ pazHou
¢daktypoil. [lns puCYHKOB IepoM Xopolla TIJjaakas IUIoTHas Oymara, Ha KOTOpPOM He
pacIIbIBalOTCS YepHWIa W Tylib. [ HaOpOCKOB akBapeibl0 W TYIIBIO MOAXOIUT Oymara,
YMEpPEHHO BIHTHIBAIOIIAS BOMdY, CJIETKa IIEpoXoBaras, ¢ ‘“3epHOM’ . B HEKOTOpBIX clydasx
YMECTHO TNpUMEHEHHE OyMaru CHUJIbHO BIMTHIBAIOLIEH BOXYy, YTO TO3BOJSET JIOCTUTATh
CBOEOOpA3HOro pelIeHus HaOpPOCKOB, Korja n3o0pakeHue OyaeT HECKOJIbKO PACIUIBIBYATHIM,
MSATKAM. MaTtepuanamul JUisi BBITIOJHEHHSI HAOPOCKOB MOTYT CIYXKUTh pa3fUYHbIE KapaHAaIly,
yToJib, MacTeNb, COYC, YEPHUIIA, TYyIllb, aKBapelb, KUCTH, MAJIOYKU, NEPbsl, Pa3IUUHbIe PYUKH —
[IAPUKOBBLIE M TPOCTHIE, (hJIOMACTEPhI, TyallleBble U MAcCJICHbIE KPacKH, I[BETHbIC KapaHIAlld U
np. W3 xapanpamieid ciemyeT OCTaHOBHUTh BHUMaHWe Ha TpadutHbiX. Jlns HAOpockoB
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HCIIOJIB3YIOT MPEUMYIIECTBEHHO MArKue copta: 2B — 6B. Xopomu Takxke [aHrOBbIE KapaHaalln
C TOJCTBIMM M MITKAMH Tpudensimu. Hamo ymerp co BKycoM mnoalOuparh HE00X0IuMoe
coueTaHue LBETOB. Tak BpsA JM 1eeco00pa3HO U OINpaBAAHO HCIOJIb30BAaHUE 3E€JICHOT0 U
CHHETO KapaHJallel JJsl MOPTPETHBIX 3apUCOBOK MIIM HAOPOCKOB OOHaXKeHHOH (urypsl. OueHb
yA0OHBI Ui BBIIOJIHEHUSI HAOPOCKOB CaHTMHA, KOHT? U rpadurHbie nmanoykd. C UX MOMOIIBIO
MOYKHO PHCOBaTh, MCIIOJIb3YS W JIMHUIO, W TMATHO, OBICTPO 3aKpbIBasi OOJBIINE MOBEPXHOCTH
OyMaru, pucys TO OCTPbIM KOHYMKOM WJIM TPaHblo, TO MIUPOKOH OOKOBOW MOBEPXHOCTHIO, EpKa
KyCOYEK IMaJOYKH CAHTHHBI, KOHT? IUIAIIMS MMapajuleIbHO Oymare. DTH MaTepHallbl MO3BOJISIOT
paboTaTth OBICTPO, IIUPOKO, Pa3HOOOPA3HO, MAIOT BO3MOXKHOCTH JOCTHTaTh 3A()QEKTHOTrO
BBIPA3UTEIbHOrO peuieHus. IIpuMeHeHue KakuxX-TO OIpPENEICHHBIX HHCTPYMEHTOB U
MaTepuajoB — 3TO JEN0 caMHUX pUcyloUnX. bojee BaskeH caM IMPUHIIMIT BBITMOJHEHUS PUCYHKOB
U HAOPOCKOB C IOMOIIBIO ATHX MAaTepHajoB, OCOOCHHOCTH NPHUMEHEHHs 3THUX MaTepHalioB,
MO3BOJIAIOIIME JOCTUIaTh HHTEPECHBIX pPa3HOOOpaszHbIX pe3ynbraToB. OueHb CBOEOOpPA3HO
BBITJIAAT 3apUCOBKH, BBHIMOJIHEHHBIE HAa OyMare MacisHOW KpacKoW, JKUAKO pa3BeIEeHHON
pa3zbaBuTeneM. Takas TEXHHMKAa IO3BOJISIET COYETaTh BO3MOXHOCTH JIMHEHHOTO UM TOHOBOTO
M300paXeHUs] ¢ IPOPUCOBKOM KOHTYpa M IIHUPOKOH NPOTHUPKONM TeMHbIX MecT. IlomoOHble
PUCYHKH OOBIYHO JAENAIOT MJIOCKHUMH IIETUHHBIMH KUCTSIMHU HEOOJBIIUX U CPEIHUX Pa3MEpPOB.
Mo’kHO UCHOIB30BaTh U YEPHYIO I'yalllb. Vcrioib30BaHne pa3HOOOpa3HbIX MaTEPUAIOB U TEXHUK
PHUCYHKa JaeT BO3MOXKHOCTh HAUIYUIIMM 00pa3oM MepeAaTh CBOE BIEYATICHHE OT YBUICHHOIO,
MIOMOTAET JJOCTHYb BBIPA3UTEIHFHOTO PEIICHUST HAOPOCKOB.

B. CepoB roBopmi, 4To XYyJIOKHUK JOJDKEH yMeThb paboTaTh BCEM Ha CBETE, YeM TOJBKO
BO3MOXXHO pPa0OTaTh, WUCXOAS M3 TOro, 4YTO W camMa Harypa OECKOHEYHO pa3HOOOpazHa W
HEMOBTOPHMA, J]a U HACTPOEHHE, YYBCTBO XYA0KHUKA HEOJIMHAKOBO BUEpa U CErOHS.

Cpenu cpeicTB M MMPHEMOB BBIIIOJHEHUS PUCYHKOB MMEIOTCS OCOOCHHO OJIM3KHE TBOPYECKOM
HAType XyIOXKHUKa, JIOOMMBbIE UM Marepuaibl. Bmecre ¢ TeM s MOMJMHHOTO MacTepa
TEXHHMKA BBIIIOJHEHUS PHCYHKAa HE CaMollelb, a CPEICTBO IEpelayd COJEP)KaHUS CHOXKETa,
pacKpBITUS TBOPUECKOTO 3aMblcia. Macrtepa, u3berast o1HO00pa3us B MeTo/1ax paboThl Haj
HaOpoCKaMH, KaK MpaBHUJIO, HE OIPaHUYMBAIOTCS OJHAXK]bl HaWJIEHHBIM IPUEMOM, XOTsI Obl U
JIOBEJIEHHBIM JI0 BBICOKOM CTENEHU COBEPILECHCTBA.

N300pa3urenpHble CpeaCcTBa, MPUMEHSIEMbIE B PUCOBAHNHN, AKTUBHO YYacTBYIOT B BbIpaXKEHHUU
3aMBICIIOB aBTOpa. Martepuan MOXKeT MojicKa3aTh MPUHIIUIT PelieHus] pucyHka Habpocka. Tonbko
cucremaruyeckas paboTta Haja HaOpockaMu O0ECHEeYUT NMPUOOPETEHHE YBEPEHHBIX HABBIKOB B
OBICTPOM pHUCOBaHMHU. MUHHMAaIbHOE KOJIUYECTBO BpPEMEHH, OTBOJMMOE Ha BBINOJHEHUE
OBICTPBIX HAOPOCKOB, MOOYXJAE€T PUCYIOIIMX pelIaTh H300pa3uTeIbHbIE 3a/laddl HE TOJBKO
ObICTPO, HO M TMpenenbHO JakOHW4YHO. [logoOHas AesTenbHOCTh AaKTUBU3UPYET BHHUMAaHHE,
MBIIJIEHHUE, TaMsiTh, BCE pabodMe MpOIeCChl, CBA3aHHBIE C pucoBaHWeM. B Takoil pabore
HEBO3MOXXHO aCCMBHOE CPHCOBBIBAHWE HATYpPBI, TOCKOJIbKY HEOO0XOAMMO MepeaaBaTh TOJIBKO
camble TJIaBHbIE OCOOCHHOCTH MOJIENH, XapakTep €€ ABMKeHUs. TeMaTuky HaOpOCKOB HYXHO
YCIIOXKHSTh MOCTETeHHO. MTu oT mpocThix ¢opM K cioxHbBIM. [1o Mepe mpuoOpeTeHus ombiTa
MOKHO CTaBUTh Iiepes] coOoil Ooyee TpyIaHbIE 3a/layd, pUCOBATh JIIOJEH U JKUBOTHBIX B
JBWOKEHUH. JlepuIUT BpeMeHHU 3acTaBiiseT XyA0KHHUKA pelaTh TOJIBKO caMoe HeoOXoauMoe |
JienaTh 3TO MPUXOAUTCS ObICTpO, 0000menHo. [locnenoBaTenbHOCTh PUCOBAHUS OT OOIIETO K
YaCTHOMY COOJIIOJJaeTCsl HE TOJIBKO B JUIMTEIBHOM PUCYHKE, HO M B Habpocke. UToObI mpaBAMBO
OBICTPO U YBEPEHHO PUCOBATh PA3JIUYHBIE OOBEKTHI, HAJO 3HATh MPHUHIMIIBI UX CTPOCHUS U
UMETh JOCTAaTOYHBIM OMNBIT B MX M300pakeHMH. B MPOTHBHOM ciy4yae PHUCYIOMIMHA JeHCTBYeET
MEHee YBEpEHHO, IyTaeTcs B AeTalsuxX. UeroBeky HaMHOTO Jierye BOCIIPOU3BECTH PUTYpY, KOT1a
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OH 3HAaeT MpaBWIO, ompeaesmpliee €€ crpoeHue. VICTUHHBIM XyNHOKHUK MOXET HaWTh
WHTEPECHOE B camMOM OObIIeHHOM. Jlake camble MPOCTBIE TPEIMEThl MOXXHO HApHCOBATh
MHTEPECHO U BBIPA3UTEIBHO, €CIU XYA0KHHUK CyMEeeT HaWTH NpHUBJEKaTelbHbIE OCOOCHHOCTH,
nocTapaeTcss MCHOIb30BaTh 3()QPEKThI OCBEUICHUS, TEXHUYECKHE BO3MOXKHOCTH MaTepHaa,
KOTOpBIM BBINIONIHSIETCS. HaOpocok. TpakToBka HMHTEphepa B HAOPOCKaX JOJDKHA OTIMYATHCS
BBIPA3UTEIBLHOCTBIO, JTAKOHM3MOM XApPAKTEPUCTUK OTAEIBHBIX 3JIEMEHTOB M LEd0ro. B 3Tux
CIy4yasx BHHUMATEIbHOE PHUCOBAaHUE JI€Tajed, OCHOBAaTElbHAs IIepeladya CBETOTEHH He
ocymiecTBIsitoTcs.  [Ipu  puUCOBaHMHM OOBEKTOB TEXHUKHM JIOTHYHO HauyaTh HaOpPOCOK ¢
ycTaHOBJeHHUS o00mux ouepranuil. CoOmrogas o0lMe NPUHIUIB NPaBIUBON TPAKTOBKU
TEXHHUKH, YMENBIE XyJI0KHUKU HE CTPEMSITCSI aOCOFOTHO TOYHO U CTPOrO ee m3o0paxarh. OHU
pucytot Oeryio, cBOOOIHO, aKIEHTUPYs HauOojiee MHTEpEeCHbIE YacTH MamuH. VX ouepraHus
JUIIEHBl JIOKYMEHTaJIbHOM TOo4YHOCTU. HaOpocku MacTtepoB MpaBAuBBI B MPUHIIMIE, a HE B
OTHOLLIEHUH AaKKypaTHOCTH HCIIOJHEHUS, HE B CMBICIIE YEPTEKHOIO CKPYILYJIE3HOIO
BBIDUCOBBIBaHUS JeTaiieid. PucoBaHwe mnel3axa — HE KONMPOBAHME MPUPOIBI, a €€
XYJI0’)KECTBEHHOE OTpa)KCHHE, YTO CO3/1aeT 00pa3Hoe MpeCTaBlIeHrnEe O HEM, TIOMOTaeT BHI3BATh
y 3pUTeNs COOTBETCTBYIOIIME BIleUaTJICHHs, »Moluu. Kaxymiascs mpocrtora, “Ierkocts”
PHCOBaHHUS Mel3aKa — 3TO UIUTIO3Us JuiieTaHnToB. OTHOCUTENBHO IPOCTON U MPUBBIUHOM paboTa
CTaHOBUTCS TOrJa, KOIrJa OHAa MHOIOKPaTHO BBIMOJIHIETCA, KOTJa B HEM JOCTUTHYTHI
onpenenéuusie ycnexu. [Ipucrtynas k u3o0pakeHuIo nensaxa, clielyeT BHIOpaTh TaKyl TOUKY
3peHus, C KOTOPOH OH CMOTPHUTCS HamOoliee MHTEPECHO. B Haudane paboThl HY)KHO HAMETHUTH
JUHUI ropu3oHTa. OHa BcerJa HAaXOAMTCS Ha YpPOBHE IJ1a3 CMOTpsIero. Bce aneMeHThI
nei3axa B JaJIbHEUIIEM CTPOSATCS B COOTBETCTBUM C IOJOKEHUEM JIMHUM TOPU3OHTA. B psne
ClIy4aeB CleyeT OOpaTUTh BHHMMAaHHE Ha BBIPA3UTENIbHYIO Iieperady IepeHero IiaHa,
WTPAIOLIETr0 BaXKHYIO POJIb B TPAKTOBKE IE€H3aKa, & MHOI/IA HECYILIETO U CMBICIOBYIO HAarpy3Ky.
BaxxHoli 3amauell mpy pUCOBAHUM I€W3a)xa SBISETCA XapaKTEPUCTHKA COCTOSIHUS HPHUPOIbL,
nepenavya HacTpoeHusl. OIUMH U3 CaMbIX CJIOXKHBIX M WHTEPECHBIX OOBEKTOB JJISI PUCOBAHUS —
yenoBeK. [lopTpeTHble HAOPOCKH, BBIMOJTHEHHBIE XOPOUIMMH XYJIOKHUKAMU, OTIMYAIOTCS
OCTPOTON XapaKTepUCTHKU mnepcoHaxeill. Habpocku @urypbsl yenoBeka 3aHUMAIOT OOJIbLIOE
MECTO B y4eOHOM pHCOBaHHMUM U TBOpYeckoi paboTe. durypa dyenoBeka o0IagaeT psIoM
MPUBIICKATEIbHBIX U1 XYJIOKHHUKA IUIACTUYECKUX W JIHMHAMHUYECKHUX BO3MOMXHOCTEW, YTO
MO3BOJISIET  CO3JaBaTb MWHTEPECHBIE, BBIPA3UTENIbHBIE 3apUCOBKU. [IpaBunbHO mepenars
JMHAMUKY YEJIOBEYECKOW HATyphl — 3TO JMIIb YacTh 3aJa4H, CTOAILICH Mepell XYIOKHUKOM.
Hapsiny ¢ 5TuM Hajgo CTpPEMUTHCS K BBIPA3UTEIBHOCTH PEIICHUS TaKuX HaOpPOCKOB, JIBH)KEHUE
YEJIOBEYECKOr0 Teja, TOT WA WHOW KE€CT MOTYT BBIPAXKATH IICUXOJIOTMYECKOE COCTOSIHUE,
HACTPOCHHE YeJIOBeKa, UMETh OMpeAeNeHHBIH CMBICI. B JIakOHWYHBIX HAOpPOCKAX XYA0XKHUK,
BaphUPYs TOJNIIHUHY, aKTUBHOCThH JIMHUM, TOJBKO HaMeKaeT Ha 00beM. BwICTphIid JHHEapHbBIN
HAOPOCOK MO3BOJISIET BIICUATISIONIE TIepeaTh XapakTep U AUHAMUKY (Urypsl yenoBeka. bypHas
IITPUXOBAss MaHEpa PHUCOBAHMS HEPEIKO IOMOTraeT MOJIHEE BBIPA3UTHh JBH)KEHUE MOJIECIIH,
npuaaeT Habpocky ocoOyro KUBOCTh U TUHAMHUYHOCTH. B psijie cmydaeB MOKHO HCHOIB30BaTh
BO3MOYKHOCTH CBETOTCHH Il OOJBINEH yOeIMTEIbHOCTH TPAaKTOBKU cCrokeTa. JlocTmkeHue
BBICOKOTO YpPOBHSI MAacTepcTBa B OBICTPOM PHCOBAHMHM OCHOBAHO Ha OOJBIIOM MOCTOSTHHOM
Tpyae. He ciaegyer paccuuThiBaTh Ha TO, YTO YBEPEHHOCTh, JIETKOCTh U TEXHUYECKYIO CHOPOBKY
B BBINOJTHEHUH HAaOpPOCKOB MOKHO MPUOOpECTH B T€UEHHE HEOOJBIIOr0 BPEMEHHU, €CIU cpa3y
HayaTh pUCOBaTh OOWKO M cMeno. Ha HemoAroToBIeHHOHN IIMTENBHONW y4eOoid, TTOCTOSHHBIMU
TPEHHPOBKAMH II0YBE MACTEPCTBO HE BhIpacTtaeT. HyxHa cucreMarnueckasi, LeJIeHapaBIeHHAs
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paboTta, 4TOOBI MEpeIUIaBUTh CBOM CTpemJieHuss B yMmeHHe. Henb3si ¢ Hackoka OBJaieTh
MacTEepPCTBOM XYJOXKHHKA, JOOUTHCS JIETKUM IIyTEM YCIIEXOB B HCKYCCTBE.

[Ipuembl pucoBaHus, U300pa3UTEIbHbIE CPEACTBA, UCIOJIb3YEMbIe XYAOKHUKAMHU, B KaKIOM
KOHKPETHOM CJy4ae 3aBHUCST OT COJEpXaHMA M 33734 paboThl, OT 3aMBICIOB aBTOpA, CTETICHU
ero macrepcta. Hamo umeTs xopoinyio npodeccnoHanbHy0 MOATOTOBKY, YTOOBI CBOOOJHO U
YMEJIO pacropsKaTbes M300pa3UTENbHBIMU CPEICTBAMU, UMEIOIIMMUCS B apceHaNIe XY/J0KHHKA.
OcBOeHHE HEKOTOPOro KOJIMYECTBA TEXHUYECKUX IMPUEMOB PUCOBAHUS, BHELIHSAA JIOBKOCTh
BBITOJIHEHUS] HAOPOCKOB enié He 00eCneuMBaIOT IMOAJMHHOTO yCIeXa B 3TOM BHUAE PaOOTHI.
Yacras cMeHa TEMaTUKH 3apUCOBOK, IPUMEHEHUE PA3JIMYHBIX MATEPHUAIOB PUCYHKa ITOMOTaeT
JIOCTUTaThb MHTEPECHBIX PE3YJIbTATOB, AT BO3MOYKHOCTH IPOSIBUTh MHULIUATUBY, TBOPUECKUE
crocobHocTi. Ha mepBbIX mopax TpyJHO pacCUMTHIBATh Ha OBICTPOE HOCTHKEHHUE TEXHUYECKOTO
COBEpILEHCTBA B BBHIMOJHEHHNH HAOPOCKOB. BBICTpoTa M cCHOpoBKa B paboTe, BBIPA3UTEIHLHOCTh
n300paxeHus: B HAOPOCKax MPUXOIUT CO BPEMEHEM, IPUYEM He KO BCEM B PABHOMN CTEICHH.

CryneHTaM HaJ0 MPOSBIATH COOCTBEHHYIO HHUIIMATUBY , H300pETaTEIbHOCTD, TIOYyBCTBOBATH
OTIpEeICIEHHYI0 CaMOCTOSITENFHOCTh B padore. Ho 1eneHampaBieHHbIE 3aHATUS HE HAAO
IpeBpaliarh B NOJHYIO caMOJesATeIbHOCTh. CTy/ieHTaM HEO0O0XOAMMO METOJUYECKU MPaBUIIbHO
OCYIIECTBIISITh BECh IMpoLlecC co3laHusi u3o0pakeHus. Hemb3s pucoBaTh OECCUCTEMHO, B
pacuere Ha TO, YTO B Pe3yJibTaTe BCE PABHO YTO-HUOY/Jb MOIYUYUTCS. XOPOIIUM CTUMYJIOM JUISI
pa3BUTHS TBOPYECKON HHHUIIMATUBBI MOTYT CIY>KUTh BBICTABKH M OOCYKACHHS BBITOJHEHHBIX
CTYACHTaMH 3apHCOBOK. 3aHATHUS HAOPOCKAMH JAI0T 3HAYUTEIFHOE KOJMYECTBO MaTepHaia Jis
BBICTaBOK M 00CYKJ€HUH, O3BOJIAIOT CPa3y M0 OKOHUYAHUU 3apUCOBOK YBHUJIETh UX PE3yJbTAThI,
OLICHUTHh TMpOJeNaHHyl0 paboTy. HaOpockum 3aMEeTHO TMOBBIIAIOT YPOBEHb TpadudecKoit
MOATOTOBKU YYAILIUXCS.

Pa3BuTHe 3puTeNbHON NMaMATH U BOOOpAKEHMsS HMMEET Ba)KHOE 3HAUEHUE IS XyJ0)KHUKA.
H3ydenne kakux-i1n0o 0OBHEKTOB MPH BHIMOJIHEHUH HAOPOCKOB C HATYPhI HYXKHO COIPOBOXIAThH
3apucoBKaMu 1O mamsATu. VX 1nenecooOpa3HO HPOBOAMTH cpa3y »K€ IO0CJIE BbIIOJHEHUS
HaOpOCKOB C HaTypbl, a MHOI/IA IOJIE3HO OCYIIECTBIATH CIYCTsI HekoTopoe Bpems. Takoe
YyepeJOBaHUE BPEMEHU BOCIHPOM3BEIEHUS CIEIOB 3PUTENbHBIX BOCHPHUITHIH CIIOCOOCTBYET
Jy4IIeMy 3aKpeIUICHUIO 3PUTEIBHBIX MPEACTABICHUIN, IIOMOracT BBISIBUTH IPOYHOCTH
3allOMUHAHUS OCOOEHHOCTEM CTpPOEHHUs pa3iIMuHbIX 00BeKTOB. Heobxoaumo mnepuoanyecku
BBINOJIHATH 3aPUCOBKH I10 MPEICTABICHUIO. PUCYIONINM clieyeT npeacTaBuTh cede, Kak Oyaer
BBITJISIIETh TOT WJIM MHOM OOBEKT, KOTOPBIN OHHM PUCOBAJIU C HATYphbl, HO YXK€ C JIPYTUX TOYEK
3peHHs, B pa3HbIX TOJOXKEHUSAX. 3Has XapaKTepHBIH OOJUK Kakoro-au0o >KMBOTHOTO,
nonpoOyiiTe M300pa3uTh €ro Mo MPEACTAaBICHUIO B pPa3HbIX I103aX, paKypcax, B JABUKEHUU.
Heo6xonumMo BpeMsi OT BpEMEHH BO3BpalllaThCsl K YK€ HM3YYEHHOMY MaTepually B LENsAX
3aKperyieHUs] paHee MPUOOPETEHHBIX 3HAHUN. TpeHUupysCch B 3TUX BUAAX PUCOBAHUS, HE CIIEIYET
cpasy OpaTbcs 3a TpPaKTOBKY CJIOXHBIX OOBbEeKTOB. HaumHate Jsydme ¢ Ooinee MHpOCThIX
YOpaXHEHUI: H300pa)kaThb XOPOILIO 3HAKOMBbIE OJIMHOYHBIE MPEIMEThl B OTHOCHUTEIBHO
HECJIOKHBIX ITOJIOKECHUSIX.

PucyHok ¢purypsi

[Tpu pucoBanuu ¢Gurypsl Bce €€ NeTaau JOJKHBI CIUTHhCA B €AMHYIO IUIACTUYECKYIO (opmy,
KOTOpasi HAXOJIUThCS B OMPEIEIEHHOM ABM)XEHUU M paKypcHoM mojiokeHuu. Ho mpexne yem
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IOPUCTYIIUTh K PUCOBAHUIO (UIypbl, HEOOXOAMMO OCBOMTb PHUCOBaHME KOHEYHOCTEH. Pyku
YeJoBeKa, KaKk M TOJIOBa, HMMEIOT CBOIO OIPEIeNICHHYI0 MOpTpeTHOCTh. Pyka pabouero
OTJIMYaeTCAd OT PyKH My3blKaHTa. Pyka moxmioro 4eigoBeka He IOX0ka Ha pyKy pebenka. Ho
OpU BCEM pa3HOOOpa3sUHM XapaKTEPUCTHK, PYKH HMEIOT €IUHOE aHATOMUYECKOE CTPOCHHE,
€/IMHble KOHCTPYKTHUBHbIE 00BEMbI. [[s TOro, 4roObl MOHATH CIOXKHOE CTPOEHUE PYKH, €&
HE0O0X0IMMO M3Y4YHTh OT IUIeYa 10 KUCTH — IIeUeBasi 4acTb, MpeaIuiedbe U KucTb. Hambonee
CJI0’)KHA (pOpMa KMCTH, KOTOPYIO COCTaBJISIFOT 3aIlsICThe, MACTh M Majiblibl. HUKHAS KOHEUHOCTh
COCTOUT U3 TPEX OCHOBHBIX YacTel: Oeapo, TroneHb, croma. M3ydas crpoeHue HOrm, ocoboe
BHUMAaHHE HEOOXOIMMO YJIIUTh U3YUYEHHUIO CTPOCHUS CTYIIHU — IIPEIIUIIOCHA, IIIFOCHA, (aJlaHT !
naneieB. CTona npeacTaBiasieT co0oi AIACTUYHBIN, MPYKUHUCTHIA MEXaHU3M C OMOPOH Ha JiBe
touku. M300paxkas ¢urypy yenoBeka, pUCYIOLIUI J0JKEH HE MPOCTO MACCUBHO CPUCOBBIBATH
abpuc u otxaenbHble (OPMBI, HO MpPU PabOTE HAJ PUCYHKOM IOHITH KOHCTPYKLUIO TaHHOH
(GUrypsl, IpUYUHY MOJIOKEHHS TOH MM HHOU €€ (POPMBI, TOTO MJIM MHOTO OCEBOT0 HAIIPABJIECHHUS.
[lepBasi 3amaya mpu pUCOBaHWUU (QUTYpHI — KOMIIOHOBKA (UTYyphl B JHCT Oymaru. 3aTem
OIpesieNIIeTCsl XapaKTep M03bl, YTOUHSIOTCS MPOMOPIMHU U XapakTepucTuka Gurypsl (pebeHka,
B3pOCJIOT0 WJIM TIOXKHIIOTO 4enoBeka). HeoOxoaumo ompenennTs, Kak CTOUT (Urypa: ¢ yrnopom
Ha JIB€ HOTH MJIU C YIIOPOM TOJBKO Ha OJHY HOry. OT 3TOro 3aBUCUT IIOCTPOCHHUE BCEX OCEBBIX
HarpaBiieHu#, BceX GopM (Ta3a, TPYJHON KIIETKH, IUIEYEBOTO TOsca), a TaK K& ONpeAeICHHue
LEHTpa TSKECTH Teja IpH KaxkAoH KOoHKpeTHOM mo3ze. Kak mpasuio, crosimas ¢urypa
KOMITOHYETCSl B BEPTUKAIBHBIN (opmar Oymaru, Jexamas — B TOPU3OHTAIBHBIN, a CUASIIAs B
dopmar 6au3kuil K KBagpaTy. B TBopueckoil paboTe KOMIOHOBKA (UIyphl, €€ pa3Mep U MECTO
Ha JIUCTE IUKTYIOTCS COJEp)KaHMEM W Ha3HAueHWEeM TBopueckod pabotel. [lns mepBoit
IIOCTAaHOBKM HYKHO BBIOpaThb MYKUMHY C HOPMAaJbHBIMH IMPONOPLMSIMH, XYJOLIABOIO, C SICHO
ouepueHHOM Myckynarypoi. He coOnasHsiiTech JkelaHHMEM I[OPUCOBATh HATypUIUMKa C
aTJIETUYECKUM CJIOKEHHUEM. MOXKHO HEBOJIBHO YBIIEUbCSI UTPOM €T0 Pa3BUTBIX MYCKYJIOB, TO €CTh
COCpEIOTOYNTh BHMMAHME HAa YaCTHOCTSX, U 3TO OTBJIEYET Bac OT mnepenaun oodumero. OT
JUINTETIBHOTO PUCYHKAa IIOKa BO3AepxkuTech. CrenalTe C MOCTaBICHHOM MOJEIN HECKOJIBKO
KpPaTKOCPOYHBIX PHUCYHKOB HEOOJBIIOrO pa3Mepa, UMEHOIIMX 1LIEJIbI0 MOMOYb 3allOMHUTH P
MOMEHTOB, HEOOXOJMMBIX B MOJIXOZAE K PUCYHKY (purypsl BooOmie. UToObl, Kak Mbl TOBOPHM,
MOCTaBUTh (UTYPY B PUCYHKE, HEOOXOJMMO TOYHOE OIpEAETICHHE LEHTpa TKECTH (UTYPHI B
aro6oM e€ mosnoxxkeHuu. s aToro cuenaite TpU pUCyHKa U JIydlle BCEro Ha ogHoM jucte. Ha
NEPBOM PHUCYHKE HaWIUTE W YETKO OTMEThTE JIMHMIO LIEHTpa TsKecTu ¢urypa crepenu. s
3TOr0 HYKHO IPHU IIOMOIIM OTBECAa ONPENEIUTh MNPSAMYI0 JHMHHUIO OT SPEMHOW SIMKH JI0
IUIOCKOCTH, HAa KOTOPOM CTOUT HATypluK. Bel yBUauTE, I/1e MPOUIET 3Ta AUMHUS 10 GUTYPE U B
KakoM MecTe ClieZika ONOpPHOW HOTM OHa OKOHuYuTCs. BTopoil pucyHok crenaiite cOOKy,
IIPOBEUTE JIMHUIO IIEHTpa TSHKECTU CKBO3b (urypy. Tpetuil pucyHok — ¢urypa czaau. 31ech 3a
BEPXHIOI0 TOYKY BO3BMHTE CEIbMOM IICHHBIA MO3BOHOK. JIOBOAWTH PHUCYHKH [0 CTEIIEHU
3aKOHUEHHOCTH B JIaHHOM Cllyyae HE€ HY)KHO, OHM HMMEIOT IMOJCOOHBIN XapakTep. B pucyHnke
Gurypsl Kaxkaas 4acTh J0JDKHA COOTBETCTBOBaTb OCHOBHOMY €€ JABIKEHHIO B TOT WJIM HMHOM
MOMEHT. JlJi1 3TOro HY>XHO Ka)XAyI0 4acTb (UIypbl CTPOUTH OTHOCUTENIPHO TaK Ha3bIBaeMOM
cpeaHeit muHUM. Takas JIMHUSA MONHAET OT OCU TPYJIUHBI K O€JI0M JIMHUK )KUBOTA M HAIIPABUTCS OT
JOOKOBOTO COEIMHEHUS K BHYTPEHHEH JoJbDKKe omopHoW Horu. C3aau cpeaHss JUHUS
OTIpeNIeNIUTCS JUHUEH M03BOHOYHMKA. C HamlpaBlEHUEM MABIKEHHS CpeJHEeH JIMHUM U OyIyT
CBSI3aHbI PacCIOJIOKEHNE TOpCca, HAKJIOH Ta3a, HAlpaBJIeHUEe TPYIHOM KJIETKU, JIMHUA TUIeY U Jp.
[Tpu moctpoeHnn GUrypsl B HaualbHOM CTaIUM PUCYHKA 3HAUYEHUE CpPEeIHEH JIMHUH B BBICIIEH
cTenieHn BaxkHO. CrenaiiTe TpuU KpPaTKOCPOUHBIX PUCYHKA, KaK M B IMEPBOM YMNPAXKHEHHH, C
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SHEprMYHONW NPOPUCOBKOW cpeaHed JuHMM. OBNajeHHe pPHUCYHKOM (UIypbl dYeloBeKa
HEBO3MOXXHO 0€3 3HaHUS IUIACTUYECKON aHaTOMUH. V3ydeHne miacTi4eckoil aHaTOMUU JOJKHO
ObITh HEpa3ZelbHO CBA3aHO C HAONIOJEHHMEM M H3ydYeHUEM JKUBOM Harypwl. Jlns Hauana
PEKOMEH/IyeM HM3Y4YHThb CKeJET HACTOJbKO, YTOOBl yMETh HApUCOBATh €ro BHYTpH ¢urypsl. Ha
HEM HaxXOJIATCS MECTa, HE WU3MEHSIOLIMECS NPU ABM)KCHHH, MECTa, KOTOPBIE MOTYT CIIy>KHUTb
OCHOBHBIMHM TOYKaMH, OPHEHTHUPAMU MpH MHocTpoeHuu ¢urypsl. Craenaiite Tpu pHUCYHKa C
IIOCTaBJIEHHON (hUrypbl — criepenn, COOKy U €331 U BPUCYHTE B HUX CKEJET 1o namsaTH. MoxHO
00paTUTHCS K HACTOSLIEMY CKEJIETY 3a YTOUHEHUEM TOI'0, YTO HE YJIEPKaIoCh B MaMATH. Takoro
poJia PUCYHKOB MOXHO CJIeJIaTh U HECKOJIBKO B CaMbIX Pa3sHOOOpa3HbIX M03ax HaTypuuka. s
u3ydeHus: GOpMBbI MBI OyJET MOJIE3HO OPHCOBAaTh aHATOMUYECKylo ¢urypy I'ymona B Tpex
IIOBOPOTAX M UCIOJb30BATh UX KaK IOJCOOHBII MaTepuall IpyU PUCOBAHNUY KUBOM MOJIEIIH.
Mogens mocTaBlieHa, OCBEIICHA, BBl MPOJENIATH DSl YIPAKHEHUH, 000TaTHIINCh 3HAHUSMU,
HEOOXOJMMBIMU HauMHAIOIIEMY pUCOBaTh (urypy uenoseka. Tenepb €€ Hy)KHO HapuCOBaThb U
HapHUCOBaTh OCHOBATEIbHO. 3a/laya cepbe3Hasi, MHOI0€ NMPUAETCS NPEOJI0JIETh B PUCYHKE TAaKOTO
CJIO)KHOTO 00BEKTa, KaKuM sIBIIsieTCsl (purypa deiaoBeka. MOXKHO pacTepAThCS, YTO HEPEIKO U
ciydaeTcs, 0COOGHHO y HAuMHAIOMMX. 371eCh, KaK M BO BCSIKOM Jelie, TpeOyeTcsl MOpsIOK,
II0CJIEI0BATEIbHOCTD B X0J1€ BCel pabOThl HAJl pUCYHKOM. PUCYHOK HY>XHO BECTH OT OOIIEro K
YaCTHOMY, K [lepeiaue AeTajeil, IOTOM ONsTh K 00LIeMy, HO YK€ BKJIIOYAIOIIEMY B ce0s JeTallu.
C yero HauaTth pucyHok? Ilpexxne Bcero He0OX0IMMO BKOMIIOHOBaTh (UIypy B JIUCT Oymaru.
3areM ciemyeT ONpeeNIuTh BEPXHIOK U HIDKHIOK TOYKH (DUTYpBI, HaMeuas: BCe 4acTH (PUTypHI
BHYTPHM 3aJlaHHOTO pa3Mepa. DOTO OYEeHb BaKHBIII MOMEHT: Bbl IPUYUYUTECh TaKUM OOpa3oM
MIOCTOSTHHO CBSI3BIBATh MacIITad pucyHka ¢ (opmaTom Oymaru. [locie Toro Kak BeI OIpeAeITHIN
pacriosio)xeHre GUrypsl, Hy)kHO €€ nmocraBuTh. durypa He JOJKHA Ka3aTbes Majaromeil. B
NEepBOM CTAJUM BalIero pPUCyHKa JIETKUM IPUKOCHOBEHUEM KapaHJallla HaMeThTe OOLIYI0 Maccy
¢urypel. B Hauane pucyHka HaxoauTe 4wieHEHHE (QUryphbl, MOJIb3YsCh €€ OMOPHBIMU TOYKAMHU,
YTO JJaCT BO3MOXXHOCTh BHUJIETH IPOTIOPLUU U OJJHOBPEMEHHO MOYYBCTBOBATH CBsI3b (popM (pHC.
15). OcobenHo xoTenock Obl MOAUEPKHYTh, YTO B MEPBOIl CTaIMM PUCYHKA, KOT/la HamMeyaeTcs
oOmras Macca Bcell (purypsel, Hy’)KHO BOCIUTATh B ce0e yMeHue BUAETh QUTYpY LIEJIbHO, TO €CTh
pHUCysl KaKyr-TO 4acTb, HE TEPATH U3 BUAY BCIO HAaTypy M BEChb PUCYHOK B IiesioM. Ha mepBbix
nopax Takoi crnocod CMOTPEHHs Ha HaTypy KakeTcs TpyAHbIM. Bce mapHble yacTu HameuaiiTe
OJIHOBPEMEHHO, ONpeaeias ux BeJnyuHbl. C caMoro Havajla pUCyHKa BOCIIpUHUMAKNTE HATypy
Kak (opMy, UMEIOIIYIO TPH U3MEPEHUS U HaXOASAILyIoCcs B mpocTpaHcTBe. HyKHO MOMHUTE, 4TO
JVHUS U MATHO JIMIIb CpeAcTBa nepenaun kuBoi (opmbl. [Tono0HBIN mpueM, mpecienyonuii
1eJIb BOCIUTAaHUS OOBEMHOI'O BMJIEHUS, 3aCTaBUT CMOTPETh HE Ha JIMHUU, MEXIY KOTOPBIMU
3aKitoyeHa ¢opma, a “mepkaTb B Iazy”’ Bclo (opMmy LenukoM. Mognenupys ¢dopMmy, He
3a0bIBaiiTe, YTO OHAa MMEET I'paHM, KaK IPaHEHHBbIM Kapanpjaml. [locMoTpuTe BHUMATENbHO Ha
HaJblbl PYKH U BaM OyZET SICHO, YTO Ka)K/bIH MaJsiel] MMeeT TpaHy, HHOT'/1a CMATYeHHbIE, HESICHO
BBIpaXCHHbBIE, HO BCE YK€ TPAHU, U MOJIEIUPOBATh NaNIbIIbl KaK HUIMHIPUKU Oy/IeT HErPaMOTHO.
U tak kaxnaas ¢popma oT 00JIBIIOHN 10 MaJIeHbKOM. YBHUIETh IPaHu POPMBI, IIJIAHBI €€ — 3TO U
€CTb, B CYIIIHOCTH BHJIETh (hOpMY, 00beM, a TUHUS OyJEeT C ONpeleIeHHOTO0 MeCTa He YeEM HHBIM,
KaK CHJIbHO COKpaTHBIIEHcs rpaHbio (opmbl. B kakoii-To mepuoj pUCyHOK OyAeT BBITJIAICTH
HECKOJBKO yrioBaTeiM. IloToM BBl Haiijmere mepy 3Tod “‘yrimoBaroctw’ . llpu pucoBanum
OoOHa)XeHHOW (UTYpHl B JABM)KEHHMM HMKOIJIAa HE CTaBbTE€ MOJEIb B HAPOUUTO IMPHIyMaHHOM
noBoporte. Jlyumie Bcero, eciu ABUXKEHHE €€ OyIeT OCMBICIEHHBIM, TO €CTh MPOJUKTOBAHHBIM
onpeAeNeHHbIM AelicTBueM. Torzna pucyroneMmy Jierde MOHATh JIOTUKY JABMkeHud. llpum
pUCcOBaHUU GUTYpPBl B paKypce BO3MOKHBI MEPCIEKTHBHBbIE HCKAXEHUS, MOITOMY HYXKHO
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MMOMHHUTB, YTO B KAKOM OBl CIIO)KHOM COKpAIIICHHH BbI €€ HE PUCOBAIIM, HEJIb3Sl TEPITh U3 BHIY
JKUBOTO YEJIOBEKA C COOTHOIIEHUEM BCEX XapaKTEPHBIX JJI HETO GOPM M FapMOHUYHOHN CBSI3U.
Uto kacaeTcsi pHCYHKa OJETOH (UTYpBl, TO KaKUX-THOO OCOOBIX MPHUHIUIIOB 3/1€Ch HE
cymecTtByer. HeobxommMo oOpaTuTh BHHUMAaHHE Ha CIEAYIOIIee: CKIAJKH 3TO HE CIIyJailHbIe
dbopmooOpa3oBanusi, OHU 00YCIIOBIICHBI (POPMOM, KOTOpasi MoJl HUMU HaxoAauTcs. B mporuiom
MHOTHE XYIOXXHUKH, JaK€ B MHOTO(DUTYPHBIX KOMIIO3UIUSX, PUCOBATU (UTYpPHl CHayaia
OOHaKEHHBIMU U ITOTOM ~OIEBAIH * UX B ONEKIbL.

B KOHEYHOM wuTOre HEIOCTATOYHO TOJBKO OCBOMTH TEXHHKY pucoBaHus. HeoOxomumo
MPOIYCTUTh BUAMMYIO (OpPMY uYepe3 CBOE MHPOBO33PEHHE, Yepe3 JAyIly XYyJAO0XKHUKA, Y4TOOBI
CO3/1aTh XYJI0’KECTBEHHOE MTPOU3BEACHHE, a HE (OTOrpaduuecKyro KOMUIO JCHCTBUTEILHOCTH.

Mb1 He KacaeMcs BOMPOCOB IIBETa — OTO cCleayromuid s3tarn. He OCBOMB TOHAJIBHBIX
OTHOILICHUM, HEJIb3sl MEePEXOJUTh K IIBETOBBIM, TaK KakK A3TO IleJiasi HAyKa M Ha3bIBA€TCs OHa
uBetToBeneHne. [loaToMy MBI He ocBemaeM pabOTy MHOTOLBETHOW ITacTENIbIO, XOTS OHA H
OTHOCHUTCS K rpaduke.

Ognanenue n300pa3UTENHLHON TPAMOTOM — 3TO Ba)KHASI COCTABHASI 4aCTh OOIIEro KYJIbTYpHOTO
pa3BuTHs 4YenoBeKa. TOMbKO OOOTaTHBIIMCH 3HAHHUSIMH U OIBITOM, MOXXHO PacCUHMTHIBATH Ha
ycrex.
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